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The logic that if one international biennale is a good thing for
Prague, multiple biennales must be even betfter might seem the
plausible rationale behind the staging of two concurrent biennales
last summer. But to observers of the contemporary Czech art world,
the split of one biennale info two was a very public divorce that
divided the Czech art world bitterly and turned off many viewers
as well. The infighting that prompted the split spilled out info the
public arena, with a rather unbecoming airing of dirty laundry and
calls from one camp to boycott the rival show. Before Prague Bien-
nale and the upstart International Biennale of Contemporary Art
(IBCA) came along, Prague already had one biannual gathering,
the Zvon Biennale of Young Artists, with its concentration on the
up-and-coming generation from the region.

While the squabbling among the biennale factions came off as
small-minded and unprofessional, in the end the city of Prague ben-
efited from the massive influx of art in the summmers of 2003 and 2005
and furthered its credentials among international art cognoscenti as
a town where contemporary art happens. And the public gained
exposure to current frends from all corners of the globe. This in itself
was a big stride for a country whose progress in internationalizing
its art scene had been moving forward in baby steps.

Word is that the upstart IBCA will become a triennial, thus coincid-
ing with the Prague Biennale every six years. It may help to allay
the animosity if the antagonists don’t have to play in the sandbox
at the same time.

Info the fray steps a mysterious newcomer, Tina B. An acronym for
“This Is Not Another Biennale,” this latest enfrant on the scene is a
contemporary art festival planned for every two years. The organ-
izers imagine Tina B as a fictive character, an enigmatic woman
set to challenge the public’s perceptions about contemporary art
events and with a very different set of qualities from the bravado
and bluster of her predecessors.

Tina B might well differentiate itself from the bickering biennales
with a slogan that was popular among ex-dissidents including Va-
clav Havel at the time of the political changes of 1989 that pulled
down communism: *We are not like them!” Tina B. rejects the no-
tion of retribution but favors nurturing reconciliation. The attitude of
“can’t we all just get along?” is expressed well by festival director
Monika Burian.

“The (biennale) initiative was great — it had to be done. It's a pity
it became a battle,” says Burian. Such events “show an actual
frend, and it’s interesting to concentrate on local artists, but they
(the biennales) didn’t concentrate on the social and educational
activity of the local scene.”

Tina B was standing on the sidelines observing the successes and
mistakes made by the two Prague biennales, and is savvy enough
to realize the importance of timing and location.

The inaugural event takes place from May 18-June 27 in this off-
year for the other biennales. Its placement on the art calendar is
highly propitious. Whereas the other Prague biennales ran through
the summer, likely in the hopes that intfernational art public would

Predmluva

Nékomu mUze pfipadat logické, Zze kdyz bylo jedno mezindrodni
biendle souc¢asného uméni pro Prahu pfinosné, nékolik jich bude
jesté prinosnéjsi, a tim by mohl raciondiné zdGvodnit, pro¢ se loni
v Praze konala soubézné dvé biendle. Ale pro pozorovatele Ceské
scény soucasného uméniznamenalo rozstépeni jednoho biendle ve
dvé velmi verejny a hotky rozvod, ktery rozdélil Ceskou uméleckou
obci a odradili mnoho pfiznivell soucasného uméni. Roztrzka, kterd
vedla k tomuto rozdéleni, se rozsifila i do vefejné sféry, doslo k velice
nevabnému prani $pinavého pradia a dokonce i k apellim z jedné
strany, aby ndvstévnici bojkotovali druhou. Nez se na scéné objevilo
Prazské biendle a vyrlstek Mezindrodni biendle soucasného uméni
(International Biennale of Contemporary Art - IBCA), pordadala jiz
Praha v intervalech dvou let prehlidku Biendle mladych ve Zvonu,
kterd se soustifedi na vychdzejici generaci umélct sttedoevropskéno
regionu.

Handrkovani mezi frakcemi rlznych biendli sice vyznélo malichermné
a neprofesiondlné, Praha viak nakonec méla prospéch z mohut-
ného prilivu uméni v letnich olbdobich let 2003 a 2005 a vylepsila si
povést mésta soucasného uméni u mezindrodni znalcl. Vefejnost
byla navic sezndmena se soucasnymi frendy v uméni z celého
svéta, coz samo o sobé bylo velkym krokem kupfedu pro zemi,
kterd se zatim zapojovala do mezindrodni umélecké scény jen
drobnymi kracky.

Rika se, Ze z vyrlstku IBCA se stane triendle, takze pobé&Zi soubé&ing
s Prazskym biendle jen kazdych Sest let. Tim, Ze si tito protivnici neb-
udou stdle hrat na jednom piskovisti, by se mohla zmirnit jejich
vz&jemnd nevrazivost,

Do Sarvatky nyni vstupuje zdhadny novacek Tina b., coz je zkratka
anglického , This Is Not Another Biennale™ (, Toto neni daldi biendle.™).
Tento nejnovéjsi hrac na scéné je festival soucasného umeéni, ktery
bude probihat jednou za dva roky. Pofadatelé vnimaiji Tinu b. jako
smyslenou postavu, zahadnou zenu, kterd prichdzi, aby vefejnost
podnitila k zamysleni nad smyslem prehlidek sou¢asného uméni, a
do fohoto svéta vnaési zcela jiné kvality, nez je chvasténi a povyk
jejich predchadc.

Tina b. by se mohla odlisit od rozhéddanych biendli sloganem, ktery
byl populdrni u byvalych disidentl véetné Vaclava Havla v dobé
politickych zmén v roce 1989, které strhly komunisticky rezim: ,Ne-
jsme jako onil™ Tina b. odmitd pojem odplaty a preferuje vycho-
vné smiteni. Pristup festivalové feditelky Moniky Burian to vyjadfuje
presné: ,Nemohli bychom spolu vsichni vychdzet?*®

.Byly to skvélé a nutné iniciativy. Je Skoda, Ze se z toho stala bitva,®
fiké Burian o biendlich. Takové akce ,predvadéji urcCity frend a je
zajimaveé, Ze se zaméfily na mistni umeélce. V rdmci mistni scény se
vSak nezamérily na spolecenskou a osvétovou cinnost.™

Tina b. stéla na postranni Cafe a pozorovala Uspéchy a chyby,
které ucinila obé prazska biendle, a je dostatecné bystrd, aby si
uvédomila dileZitost Casu a mista.

Prvni ro¢nik festivalu Tina b. se bude konat od 18. kvétna do 27.
Cervna béhem odpocinkové doby ostatnich dvou biendili. Toto
nacasovani je velmi prfiznivé. Pfedchozi biendle se konala v 1été,

make a detour to the city during their summer travels, swinging up
from Venice perhaps, summertime pushes art to the back of the
minds of most Czech urbanites, who flee the city for the countryside
at every chance.

Tina B also shares calendar space with the annual Art Prague art
fair, held every spring and drawing more exhibitors and visitors by
the year. Now in its fifth year, it runs May 23-28 and this year will be
showcasing some 40 galleries from the Czech Republic and other
countries such as France, Germany, Austria and Japan. Tina B
also coincides with the annual Prague Spring music festival, which
brings hoards of classical music lovers to the city to see the likes of
Zubin Mehta conducting Mozart’s Symphony No. 38 “Prague.” Tina
B organizers hope to draw about 15,000 visitors to the festival, with
both Czech and foreign atfendees among this number.

While the Art Prague fair is a drop in the bucket compared with
Art Basel, it has in its favor both manageability and intimacy. The
advantageous fiming of the events offers the potential of an un-
beatable synergy. By contrast, the June-to-September timetable
of the two biennales in Prague last year missed out on this influx
and galvanization of art dealers and collectors.

And this kind of momentum is vitally important for the future devel-
opment of Czech art. Czech commercial galleries are showing signs
of banding together to start slowly rebuilding the fradition of art
collecting in this country, which was going strong during the days
of the First Republic (1918-1938) but almost completely fizzled out
during the Nazi occupation and some 40 years of communism.
Many gallerists point out that in the first post-communist years, peo-
ple were busy spending their money on cars, home furnishings and
holidays abroad. Now, they hope, it is fime for those Czechs with
disposable income to start consider buying some art to hang over
their new sofas, both for pleasure and as an investment. Art Prague
has been a beacon of this cause, along with some prominent art
dealers such as Jigi Svestka, Karel Babiéek, Zdenik Sklenag and
others. One highly positive outgrowth of Art Prague is the new As-
sociation of Gallerists of the Czech Republic, something akin to the
Art Dealers Association of America.

The strong commercial galleries, relatively few in number, as well as
the handful of private galleries, including Vernon Fine Art and the
newer Hunt Kastner Artworks, all express the twin aims of educating
the art-buying public and nurturing the careers of contemporary
artists, while nonprofit indie spaces such as Galerie Display and
Galerie C2C are working tfoward the same goals of education and
exposure, but from a different angle.

The cultural ambitions and social focus of Tina B easily tfrump those
of the biennales that have taken place to date. The festival aims
for a combination of high quality and diversity while maintaining
a tight artistic focus. With around 70 artists participating in sections
organized by a field of just nine curators, viewers can expect a
clearer and more concentrated presentation of art than with more
unwieldy productions. At the same time, the organizers readlize the
importance of social networking.

A VIP and press week is scheduled from June 6-12, and there wiill
be dinners, receptions and other social events. This is just prior to
Art Basel and the festival also overlaps with two biennales in Ro-
mania. The organizers are convinced such fiming will hold allure

jelikoz ziejmé doufala, Zze pfitdhnou mezindrodni uméleckou
vefejnost, kterd tam zavitd béhem letniho cestovani, napfiklad pfi
cesté z Bendtek. Pro vétsinu Ceskych obyvatel mést je viak I1éto
dobou, kdy pfi kazdé pfilezitosti prchaji z mésta a vytvarné umeéni
ustupuje z popredi jejich zajmu.

Tina b. probihd ve stejnou dobu jako kazdoro&ni jarni veletrh Art
Prague, ktery rok co rok piitahuje vice vystavovatell i navstévnika.
Art Prague se letos ve svém jiz pdtém rocniku odehraje od 23. do 28.
kvétna a predvede zhruba 40 galerii z Ceské republiky, ale i jinych
zemi jako je Francie, Némecko, Rakousko a Japonsko. Ve stejnou
dobu jako festival Tina b. se také kond vyrocni hudebni festival
Prazské jaro. Ten do Prahy prildkd davy nadsenych milovnikd hudby,
ktefi chtéji vidét napriklad Zubina Mehta pii dirigovani Mozartovy 38.
symfonie ,Praha®. Pofadatelé Tina b. doufaji, ze prilakaiji priblizné
15 000 ¢eskych i zahranicnich navstévnika.

Zatimco akce Art Prague je ve srovndni s veletrhem Art Basel jen
kapkou v mofi, v jeho prospéch svedci jednodussi fizeni a intimni
atmosféra. Podobné nacasovani obou téchto akci nabizi potencidl
neprekonatelné synergie. Harmonogram lonskych biendli naopak
nevyuzil tento piiliv sbératelll a obchodnikd s uménim.

Pfesné tento druh hybné sily je Zzivotné dulezity pro budouci vyvoj
Eeského uméni. Ceské komeréni galerie naznaduji, Zze se za&nou
spojovat a spolecné znovu budovat umélecké sbératelstvi v této
zemi, které bylo silné v dobé Prvni republiky (1918-1938), ale témér
Uplné zmizelo béhem nacistické okupace a v prabéhu Ctyficeti
let komunismu.

Mnoho galeristd poukazuje na to, Ze lidé v prvnich postkomuni-
stickych letech utrdceli penize za auta, vybavu domdcnosti a
zahraniéni dovolené. Nyni doufaji, ze nastal &as, kdy moviti Cesi
zacnou uvazovat o zakoupeni uméleckych dél, kterd si zavési nad
novym divanem, a to jak pro radost, fak jako formu investice. Ve-
letrh Art Prague v tomto procesu hraje roli majdku, a to spole¢né
s obchodniky s uménim jako jsou Jiff Svestka, Karel Babicek, Zden&k
Sklendr a dalsi. Jeden z velmi ddlezitych vedlejSich vysledkl veletrhu
bylo zaloZeni Asociace Ceskych galeristl, kterd je nécim jako Art
Dealers Association of America.

Maly pocet silnych komercnich galeriii hrstka soukromych, napiiklad
Vernon Fine Art a Hunt Kastner Artworks, deklaruji dvoji cil vzdelavani
verejnosti o frhu s uménim a Uzkostlivou péci o kariéry soucasnych
umélcl. Neziskové nezdvislé prostory jako jsou Galerie Display a
Galerie C2C usiluji o to samé, jen z jiného hlediska.

Kulturni ambice a spolecensky rozmeér festivalu Tina b. snadno
tfrumfnou viechna predchozi biendle. Festival usiluje o kombina-
ci vysoké kvality s rozmanitosti pfi zachovani Gzce specifického
umeéleckého zaméru. Zacastni se ho zhruba 90 vytvarnikd, ktefi
jsou vSak rozdéleni do sekci, z nichz kazdou ma na starosti jeden
kurator, takze navstévnici mohou ocekavat jasnéjsi a soustredené;si
prehlidku nez u jinych, vétsich akci. Pofadatelé si také uvédomuiji
vyznam spolecenského networkingu.

Od 6. do 12. Cervna probihd v radmci festivalu zvlastni Tyden pro
tisk a VIP, béhem kterého budou poradany vecere, recepce a
jiné spolecenské akce. Odehravad se tésné pred veletrhem Art
Basel a ve stejné dobé jako dveé biendle v Rumunsku. Pofadatelé
festivalu jsou prfesvedceni, ze toto nacasovani pfildkda milovniky
umeéni, zejména ty, ktefi se zajimaji o uméni ze stfedni Evropy. Na



for the globetrotting art traveler, especially those with a strong
interest in art from Central Europe. Personalifies from the Czech
business and political and cultural spheres will also be invited to
the VIP events.

The festival organizers hope to draw a whole new breed of visitor to
the Golden City: prominent art collectors from abroad, representa-
fives from renowned art galleries and institutions, and high-profile
personalities on the international art scene as well as international
art journalists.

Although Tina B disdains infighting in the art world, she embraces all
manner of contradictions — deftly blending humor and seriousness,
eroticism and purity, engagement and escape.

The paradoxical nature of Tina B becomes apparent when one
considers the locations selected for this project. Not satisfied to
simply secure exhibition halls big enough to hold all the art, the
festival will offer visitors a unique view into the turbulent history
embodied in the city’s architecture as they fravel among the vari-
ous Tina B locations.

An initial irony is that Tina B is sefting up camp in the same build-
ings that housed both of the rival biennales in the summer of 2005:
Veletrzni Palace, which is home to the Czech National Gallery’s
collection of modern and contemporary art and was the venue
for both the Prague Biennale in 2003 and the upstart IBCA in 2005,
and the sprawling former factory in the Karlin district where Prague
Biennale moved to in 2005 following the split.

But Tina B is spreading out to additional locations, the most infriguing
being the National Monument high on top of Vitkov Hill overlook-
ing the vibrant Zizkov district, a cultural haven full of nightlife. This
imposing structure once served as mausoleum for the preserved
corpses of communist dignitaries.

Veletrzni Palace, where several of the curatorial sections will be
housed, is a masterpiece of Functionalist architecture and was
one of the first buildings in this style in Europe, both scorned and
secretly admired by Le Corbusier. The massive structure, with its
expanses of ribbon windows, inhabits an entire city block in the
HoleSovice neighborhood, which has become a magnet for art
galleries in recent years.

The section of the building that will house the Tina B displays, the
Great Hall, was used, in the building’s original incarnation as a
trade fair palace, to exhibit heavy machinery like locomotives and
automobiles. It was decimated by fire in 1974, but was too costly
for the communists to rebuild, so it stood empty for two decades
until the National Gallery took it over. It reopened at the end of
1995 and is home to the permanent collections of art from the
19th-21st centuries and foreign art in addition to staging temporary
exhibitions. Its stunning architectural attributes have been largely
underutilized by the National Gallery.

The Great Hall, with its countless cubic meters of space, lends itself
wonderfully o the imaginative constructs that will demarcate indi-
vidual curatorial projects. The section curated by Pascal Beausse,
“Same Same but Different,” will be enclosed in a construction
designed like a Japanese bento box. And the "Peep Show” sec-
tion curated by the Tina B collective will be housed in a maze-like
construction,

VIP akce budou pozvany téz Ceské osobnosti ze svéta obchodu,
politiky i kultury.

Pofadatelé festivalu doufaji, Zze do zlaté Prahy privabi zcela novy
druh navstévnikd - prominentni zahraniéni sbératele umeéni, z&s-
tupce véhlasnych galerii a instituci, vyznacné osobnosti mezindrodni
umélecké scény i zahranicni novindfe zamérené na umeéni.
AckoliTina b. pohrdd Zabomysimi spory v uméleckém svéte, zaroven
vita vielijaké protiklady - zru¢né misi humor a véznost, erotiku a
Cistotu, angazovanost a pokusy o unik.

Paradoxni podstata Tiny b. je zjevnd pfi pohledu na mista, kde se
festival kond. Nejenze jsou zajistény prostory, do kterych se viechno
pfedvadéné uméni vejde, festival dava navstévnikliim jedinecnou
prilezitost nahlédnout do bouflivé historie, kterd je viélena do ar-
chitektury Prahy.

Je ironii, Ze si festival Tina b. zajistil stejné prostory jako obé lofskda
biendle. Ve Veletrznim paldci, kde se nachdzi sbirka moderniho a
soucasného umeéni Narodni galerie, se odehrdlo jak Prazské biendle
v roce 2003, tak vyrlstek IBCA v roce 2005. Prazské biendle se po
odstépeni v roce 2005 prestéhovalo do rozlehlych prostor byvalé
tfovamy v Karliné.

Tina b. se viak vydava do dalsich lokaci, z nichz nejzajimavejsi
je Narodni pamatnik na Vitkove, ktery shizi dolt na Zizkov, velmi
Zivou a kulturou nabitou ¢tvrt s bohatym noc¢nim zivotem. Tato im-
pozantni stavba kdysi slouZila jako mauzoleum pro balzamované
télo komunistického vidce.

Veletrzni paldc, ve kterém bude umisténo nékolik kuratorskych
sekci, je mistrovskym dilem funkcionalistické architektury a patfi
mezi prvni budovy postavené v fomto slohu v Evropé. Le Corbusier
ho zaroven odsuzoval a tajné obdivoval. Masivni objekt zabird cely
jeden blok v méstské casti HoleSovice, kterd se v poslednich letech
stala magnetem pro umélecké galerie.

Prehlidka Tina b. se bude konat ve Velké dvorané, kterd v pavodni
koncepci Veletrznino paldce slouzila k vystavovani tézkych stroju,
napfiklad lokomotiv a automobill. Paldc znicil pozdr v roce 1974,
Komunistickému rezimu schdzely penize na rekonstrukci a paldc
dlouhd Iétalezel ladem, dokud ho neprevzala Narodni galerie. Byl
znovuotevien na konci roku 1995 a sidli v ném stdalé sbirky uméni
19.. 20. a 21. stoleti. Pofadaiji se zde také vystavy. Narodni galerie
vSak plné nevyuziva jeho architektonicky potencidl.

Nespocet kubickych metrll prostoru ve Velké dvorané se idediné
nabizi vynalézavym konstrukcim, které vymezuji jednotlivé kurd-
torské projekty. Sekce Pascala Beausse ,Same Same but Differ-
ent” (,.Stejné, stejné, ale jinak™) bude umisténa v konstrukci na-
vrhované ve formé japonské krabicky ,bento™. Vystava ,Peep
Show", usporddand kolektivem Tina b., bude organizovdna tak,
aby pfipominala bludisté.

Jednotlivé sekce festivalu jsou siiné kuratorsky zaméreny. Vystava
.Same Same but Different™ (,,Stejné, stejné, ale jinak™) shromazd'uje
prdci vytvarnikd z Francie i odjinud a zkouma otdzky, které se
staly z&kladnimi kameny postmoderni rozmiuvy. Tykaji se pojmu
odcizovani a imitace. Tematickou nadstavbu tvofi otdzky dnes
rozsifeného porusovani produktového copyrightu a vlivu levnych
napodobenin na kulturu.

.Peep Show" se zamérfuje na hranici mezi uménim a pornografi,
a to zejména v kontextu zmén, které v Ceské republice prob&hly

These along with the other sections in Veletrzni Palace have a strong
curatorial focus. “Same Same but Different” brings together the
work of artists from France and beyond and examines issues that
have become mainstays of postmodern discourse — appropria-
tion, mimesis — with the overlay of the theme of product copyright
infingement that is rampant tfoday and the influence of a culture
of cheap knock-offs.

"Peep Show” examines the border between art and pornography,
particularly in the context of the changes in the Czech Republic that
took place affer 1989. Works by artists including Veronika Bromova,
Minna Pyyhkd&ld and the Japanese artist BuBu de la Madeleine,
a prostitute in real life, each explore one particular aspect of this
theme.

“Dream.Girls” presents works by a loose collective of female pho-
tographers who met in the Prague workshop led by Pyyhkd&ld. The
group has exhibited together in Prague, Japan and Tina B marks a
further presentation of their works, to be followed by an exhibition
in Leipzig in October 2006.

An infriguing mesh of cultures takes place with the project “Oy/Eh,”
exploring the contemporary art of Finland and Canada, with an
emphasis on the mindset of those living in northern regions and the
value that culture and art holds in such climes. The Finnish arfists
selected for “Oy/Eh,” including Kirsimaria E. Térénen-Ripatti, Hannu
Hyttinen and Maisa Tikkanen, exhibit a deeply personal manifesta-
tion of the self in their works. The Canadian contingent, with artists
such as Etienne Zack, Afilla Richard Lukacs and Jason MclLean, is
presenting work that is highly contemplative. Each of these two
countries will have a day devoted to their culture as part of the
festival’s spotlight on individual nations. Canada takes center stage
on June 9 and Finland is the focus on June 10.

In addition to the vast former trade-fair palace, other Tina B venues
will similarly be utilized in ways suited to their particular atmosphere
and history. Located in a former workers’ district, Karlin Hall with its
rough and ready industrial vibe will mesh well with the large-scale
and digital works that will be installed there, including the “Invisible
Bridge” and “Angel” projects curated by Andrée Cooke.

The Karlin section of Prague was decimated by flooding in 2002
but has bounced back to become a magnet for culture — and
has played host to large-scale exhibitions including not only the
2005 Prague Biennale but also an exhibition to mark the 15-year
anniversary of the groundbreaking show "Dialogue Prague/Los
Angeles” and other projects. A close neighbor is Karlin Studios, a
renovated warehouse that contains a warren of artist studios and
gallery exhibition spaces.

If you look upward while standing in Karlin, you can catch a glimpse
at the most intriguing of all Tina B exhibition spaces, the hilltop Na-
tional Monument in the Zizkov district. The gray granite monolith
fronted by an enormous equestrian statue of the one-eyed Hussite
general Jan Zizka. Even though its exterior resembles many of the
concrete monstrosities built by the communists, this building was
constructed before the party came to power as a monument to
the legions that fought with the allied forces in World War |. Its use
as a setting for political rituals by the communist regime keeps it
implanted in the memories of Czechs who came of age before
1989, but the space is also embodies a kind of national amnesia.

po roce 1989. Dila od umélct jako jsou Veronika Bromovd, Minna
Pyyhkala ajaponskd umélkyné BuBu de la Madeleine, kterd se Zivi
jako prostitutka, zkoumaiji jednotlivé aspekty tohoto tématu.
,Dream.Girls" predstavi prace volného kolektivu zen - fotografek,
které se setkaly na prazské dilné vedené Minnou Pyyhkala. Skupina
jiz spole¢né vystavovala v Praze a Japonsku. Festival Tina b. je dalsi
Staci tohoto kolektivu, v fijnu 2006 bude vystavovat v Leipzigu.

K pozoruhodnému prordstani kultur dochdzi v projektu ,Oy/Eh*™,
ktery predkladd soucasné uméni z Finska a Kanady. Klade dlraz na
mentalni rozpolozenilidi Zijicich na severu a na hodnoty, které phindsi
umeéni v severském klimatickém pdsmu. Préce finskych umélcd,
mezi kterymi jsou napfiklad Kirsimaria E. Térénen-Ripatti, Hanna Hyt-
tinen a Maisa Tikkanen, se vyznacuji hluboce osobni manifestaci
umélcova viastniho j&. Kanadsky tym zahrnujici umélce jako jsou
Etienne Zack, Afilla Richard Lukacs a Jason McLean prezentuje
vysoce kontemplativni prace. Obéma zemim bude vénovan jeden
mimoradny den festivalu, fematicky se zabyvaijicijejich kulturou, v
rdmci festivalového zaméreni na jednotlivé ndrody. Kanada bude
sttedem pozornosti 9. Cervna, Finsko pak 10. Cervna.

Vedle znacné prostorného Veletrzniho paldce budou i ostatni mista,
kde se kond festival, vyuzita zplsolbem, ktery odpovidd jejich zvidstni
atmosféfe a historickému kontextu. Hruby pramyslovy nddech Kar-
linské haly, kterd se nachdazi v drivéjsi délnické ctvrti, bude dobre
ladit se zde instalovanou sekci velkych a digitalnich dél.

Karlin byl v roce 2002 zdecimovan povodnémi, vynofil se viak zpét
na scénu jako magnet pro kulturu a jiz hostil velké vystavy véetné
Prazského biendle 2005 a také vystavu, kterd byla pofdddana v rdm-
ci patndctiletého vyroci prikopnickénho projektu ,Dialog Praha/
Los Angeles®. Hala je blizkym sousedem prostoru Karlin studios,
opraveného skladu, ve kterém se nachdzi ,kralikarna™ ateliérd a
vystavnich prostor.

V Karlinské hale bude umisténa sekce ,Large/Digital®, kterou
pripravil kolektiv Tina b. Vystava zajimavym zplsobem konfron-
tuje dila soucasného mladého ceského digitainiho umeéni a video
artu s velkoformdatovymi vytvarnymi dily uzndvanych ceskych i
mezindrodnich tvarcl. Karlinskd hala bude také hostit velkolepou
performanci zndmého umélce Daniela Gonzaleze D./G.

Nad Karlinem se tyci kopec, na kterém je vidét nejzajimavéjsi
vystavni prostor festivalu Tina b. - Narodni pamdatnik na Vitkove,
Sedy zulovy monolit s obii jezdeckou sochou jednookého husitského
generdla Jana Zizky. | kdyz exteriér pamdtniku pfipomind mnoho
monstréznich komunistickych objektl, fato budova byla postavena
dfive, nez komunisté prevzalimoc, jako pamatnik legiondaram, ktefi
bojovali na strané spojenct béhem prvni svétové valky. Vyuziti
pamatniku pro politické ritudly komunistickym rezimem zGstava
vsazeno do paméti Cechdl, ktefi dospéli pred rokem 1989. Tento
objekt viak také ztélesnuje jakousi narodni amnézii.

Jeho strohd préazdnota vytvaii absolutné patficny prostor pro sérii
zvukovych instalact v sekci kurdtora Daniela Balita s ndzvem ,In
a Silent Way™ (., Tise"), které rozezni atmosféru tohoto byvalého
mauzolea i jeho neklidnou minulost. Mezi zastoupenymi umélci
bude dvojice Tommi Grénlund a Petteri Nisunen z finskych Helsinek,
ktefi maji spolecny zdjem o vzorce zvukl vytvorené pohybem, do
kterych vkladaijii prvek ndhody. Dalsim pozvanym umeélcem je Carl



Its sober emptiness couldn’t be better matched to the series of
sound installations that Daniele Balit’'s section “In a Silent Way”
will send resounding around this mausoleum-like atmosphere with
its unsettled past. Sound-based art installations, created or read-
apted by the artists as site-specific works, will work in relation with
the monument and its history. Among the artists are the artist duo
Tommi Gréonlund and Petteri Nisunen from Helsinki, Finlond, whose
share an inferest in the sounds created by patterns of motion along
with the introduction of randomness. Another of the invited artists
is Carl Michael von Hausswolff from Stockholm, Sweden, who is
known for working with meditative noise and complex drone. Pan
sonic (they were called Panasonic before legal issues fook away
lefter A) are two guys from Finland, Mika Vainio and lipo Vdisdnen,
whose minimalistic music is composed from an array of squelches,
pulses and sinewaves.

Another venue where Tina B will take up residence for part of the
festival is Nova sid in New Town, a once-prestigious white-cube
gallery that has hosted solo shows by leading Czech artists as well
as infernational stars such as Julian Opie, Tony Cragg, and Brian
Eno (in collaboration with Czech artist Jiai Pgihoda). These days
its reputation as a showcase for contemporary art has sunk, but
the hope is that it will regain its place on the Czech art scene.
Tina B is bringing an impetus with the section curated by Roger
Szmulewicz, the young founder and director of Fifty One Fine Art
Photography in Antwerp, Belgium (and incidentally the muse for
amen’s fragrance by Ulrich Lang called Anvers). He is revitalizing
the gallery with works by the young generation of photographers
in a section titled “Our Generation.”

Traveling among the various Tina B sites in the city — by tfram,
metro, taxi, on foot — will give visitors who have come to Prague
for the art an opportunity fo get more of an insider’s feel for some
of the city’s most happening neighborhoods, which are left off the
itineraries of many travelers.

This view into the culture, history, architecture and pulse of life in the
Czech capital all support the aims of the festival organizers, one of
whose names perfectly sums up the hopes for the development
of contemporary art: Prague Art Future.

This civic association’s stated goal is to present Czech visual art
in the context of the most recent frends in the art world, not just
through exhibitions but also with social and educational events, in
cooperation with private and public institutions. Its principals are
convinced that there is plenty of Czech art that is on a world-class
level, and at the same time recognizes that most Czech artists are
not known to the international art public, while on the local front
many currents in international contemporary art get little notice
by the Czech public. Prague Art Future believes it can broaden
perspectives and invite comparisons by putting Czech art in con-
frontation with foreign art.

The promotion of nafional art is a two-way street, so the Czech
public and visitors will be treated to days celebrating contem-
porary culture of Finland and Canada, for example. The hope of
Tina B organizers is to construct a platform for encounters between
artists, galleries and institutions in the former Eastern bloc and the
rest of the world.

Michael von Hausswolff ze svédského Stockholmu, ktery je znamy
praci s meditativnim ruchem a komplexnimi pramyslovymi zvuky.
Dalsim prostorem, kde se zabydli Tina b., je novomeéstska Galerie
Nova sify, kterd kdysi byla prestizni malou galerii, kde se odehravaly
vystavy nejen prednich ceskych umélcd, ale také mezindrodnich
hvézd jako jsou Julian Opie, Tony Cragg a Brian Eno (ve spoluprdci
s Ceskym umeélcem Jifim Piihodou). Dnes jeji povést ponékud pokle-
sla, Ize ale doufat, Ze se vratina své misto na vysluni Ceské vytvarné
scény. Tina b. fento proces odstartuje festivalovou sekci kurdatora
Rogera Szmulewicze, mladého zakladatele a feditele Fifty One Fine
Art Photography v belgickych Antverpdach (je mimochodem také
mUzou muzského parfému od Ulricha Langa s ndzvem Anvers). Do
galerie vnasi novou energii vystavou mladé generace umeleckych
fotografd s ndzvem ., Our Generation™ (,Nase Generace™).

PFi cestovani mezi misty konani festivalu Tina b. - af uz tramvaji,
metrem, taxikem nebo pésky, ziskaji navstévnici, ktefi do Prahy prfijeli
za umeénim, prilezitost nabrat dojmy z prazskych ctvrii patficich mezi
ty nejzivéjsi v hlavnim mésté, a pritom casto stojicich mimo trasu
mnoha cestovatell.

Pohled z ftohoto prostfedi na kulturu, dgjiny, architekturu a tep zivota
v hlavnim mésté je zcela v souladu se zameéry pofadatele festivalu,
jehoz ndzev - Prazskd uméleckd budoucnost (Prague Art Future -
PAF) - dokonale shrnuje nadéje ve vyvoji soucasného umeéeni.
Deklarovany cil tohoto obcanského sdruzeni je prezentovat Ceské
vytvarmé uméni v kontextu nejnovéjsich trendt ve svété uméni, a to
nejen poraddanim vystav, ale také spolecenskymi a vzdéldvacimi ak-
cemi, které sdruzeni poradad ve spoluprdci se soukromymi i vefejnymi
instifucemi. Zastupci PAFu jsou presvédceni, ze mnohé z Ceského
umeéni je na svetové Urovni, azaroven jsou si veédomi foho, ze véfsina
Ceskych umélcl neni mezindrodni umélecké vefejnosti zndma,
pficemz na mistni scéné je velky dil mezindrodniho souc¢asného
umeéni opomijen Ceskym publikem. PAF VéEfi, ze rozsifi obzory lidi a
podniti Gvahy o soucasné tvorbé konfrontaci Ceského uméni se
zahranic¢nim.

Poradatelé festivalu Tina b. doufaiji, ze vytvori platformu pro setkavani
mezi umélci, zastupci galerii a institucemi z byvalého vychodniho
bloku s ostatnim svétem.

Cilem festivalu je vzdélavat mistni publikum a instituce o soucasnych
frendech v uméni s nadéji, ze podniti vznik funguijici umélecké
scény, kde nebudou chybét galerie, soukromi sbératelé ainstituce,
které podpofi umélce nakupovanim jejich dél.

JInstifuce oviem nenakupuiji,” fikd Burian. Podle ni stagnace ve
sbératelstvi uméni v obdobi komunismu tak hluboce zakofenila,
Ze je neuvéfitelné tézké se z ni dostat.

LExistuje velmi mald skupina Ceskych sbérateld uméni,* dodava
Burian. Ti, kdo nakupuii, podle ni voli klasickou modernu a véhlasné
zavedené Zjici tvirce jako je Adriena Simotovd a Stanislav Koliball.
.Je to vzdélavaci proces. Je nutné protiacit vzdélavani mistni
vefejnosti, aby si uvédomila, Ze viastnit obraz je prestizni zalezitost,
Chybi sttedostavovska vrstva, * fika.

.Nelze délat uméni na reklamu stejné jako na boty Ci chleba. Je to
jako prodej horké vody nebo néceho, co mé imagindrni hodnotu, ™
tvrdi Burian. ,Bude to dlouhy proces, lidé si musi ddvérfovat, aby
neméli pocit, Ze pfilis riskuji.”

The Tina B art festival is working toward the goals of educating the
local public and institutions albbout contemporary tfrends in the hopes
of stimulating a functioning art scene of galleries, private collectors
and institutions that by purchasing art in turn support the artists.
But institutions are not buying, Burian says. The stagnation in art col-
lecting that rooted during communist tfimes has been unbelievably
difficult to weed out.

“There’s a very small group of Czech collectors.” Those who do
buy opt for classical modernism and blue-chip living artists such as
Adriena Simotova and Stanislav Kolibal. *It's an educational proc-
ess.” It is necessary to push education with the local public, to get
them to realize it’'s a prestige thing to own a painting. ... What’s
missing is a middle class.”

"You can’t make advertisements for art like shoes or bread. It is
like you are selling hot water or something of imaginary value,”
she says. “It's a long process, but people need to have the confi-
dence, to feel safe.”

The Czech Republic’s high value-added tax of 19 percent is another
disincentive for potential collectors because art has the same taxao-
tion as other products like clothing and appliances.

“Galleries are fransforming a little.” But true change will only come
about “only through many, many events, through institutions, and
private initiatives.”

Burian says that it’s necessary for the movers and shakers on the
country’s art scene to “collaborate, to create support. There should
not be competition or concentration on isolated activities.”

An effort such as the Tina B festival both points out the absurd-
ity of such rivalry as the bickering biennales and also proves that
there’s enough room for more contemporary art events in this city
of a hundred spires — at least unfil it starts looking like the city of
a hundred biennales.

Mimi Fronczak Rogers

Potencidini sbératele také odrazuje devatendctiprocentni dan
z pfidané hodnoty, kterd se v Ceské republice vztahuje na uméni
stejné jako na jiné vyrobky, napfiklad obleceni nebo vybaveni
domdacnosti.

.Galerie se frochu transformuji, ale skutecné zmény mohou pfijit
jenom prostfednictvim mnoha a mnoha akci, skrze Usili instituct i
soukromnikd,* konstatuje Burian.

Burian také tvrdi, ze je nutné, aby dlleziti Cinitelé a hybatelé Ceskou
vytvarou scénou ,spolupracovali, vytvareli podplrnou sit. Neméli
by spolu soupefit anebo se izolovat.™

Praveé akce, jako je festival Tina b., poukazuiji na absurdnost takové
rivality, zievné napriklad u rozhaddanych biendli, a také dokazuji,
7e ve stovézaté Praze je dost mista pro dalsi prehlidky souc¢asného
umeéni. Alespon do té doby, nez se z ni stane mésto se stovkou
biendli.

Mimi Fronczak Rogers



Although renowned primairily for its historical beauty and for be-
ing the cultural crossroads of Central Europe, Prague also likes to
present new trends in art. For this reason, | very much appreciate
all vibrant cultural events open to the future, the broader region,
Europe and the whole world. It is excellent that they also create
new opportunities for our own contemporary artists, especially those
of the younger generation. Tina b. 2006 is exemplary of such a vi-
sion, developing a beneficial platform for international encounters
between artists, as well as members of the public.

Besides bringing in artists, the festival will attract visitors fo Prague.
They will have the opportunity not only to see that domestic and
international contemporary artists mutually enrich each other,
but also that Prague is constantly creating new opportunities for
conftemporary art, offen supporting it with investment.

This festival will not only present static art exhibitions, it will also
host a program of show openings and talks at some of Prague’s
extraordinarily beautiful and remarkable locations. | wish the festival
not only a pleasant atmosphere full of new stimuli, but also that
it should continue for years to come, so that living contemporary
culture may constantly contribute to Prague’s dynamic pulse and
its reputation.

Bohumil Cerny, MA
City of Prague Councillor

Krasnd historickd Praha, kulturni kfizovatka Stfedni Evropy se rada
prezentuje rovnéz viemi novymi trendy v umeéni. A proto nesmirné
ocenuji vsechny Zivé kulturni pociny, které jsou otevieny budoucimu
Casu i prostoru, SirSimu regionu, Evropé a svétu. Je vice nez skvélé,
Ze z&roven piindseji moznosti nasim souc¢asnym vytvarnym tvarcam,
zejména z mladsi generace. Festival TINA B. 2006 se o takovou vizi
opird a v souladu s Ni rozviji priznivy zaklad pro mezinarodni setkani
nejen umélcl, ale také jejich publika.

Do Prahy se sjedou na festival nejen jeho skutecni aktéri, ale také
navstévnici. Budou se moci presvédcit, Ze soucasni vytvarni umélci
domaciizahranicni se navzdjem nejen vskutku obohati, ale ze toto
obohaceni je také mozné diky tfomu, Ze pro soucasnost v umeéeni
jsou v Praze neustdle vytvareny nové moznosti a podporovany
mnohé investice.

Tentokrdt nejde jen o statické vystavovani dél, festival doprovdzi bo-
haty program setkani, vernisdzi, spojenych s navstévou prekrasnych
a pozoruhodnych mist Prahy. Preji festivalu nejen piijemnou atmos-
féru, plnou novych podnéty, ale také udrzitelnost na dalsi Iéta, aby
Zivaé soucasnd kultura neustdle pfispivala k dynamickému tepu
svétové a kulturni Prahy.

Mgr.Bohumil Cemy
Radni hl.m.Prahy
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Prague, the capital of the Czech Republic, lies in the heart of Eu-
rope and is the country’s political, economic and cultural centre,
the seat of the president, the government and the parliament,
universities and several research and science institutes.

Since time immemorial, Prague has been renowned as one of the
most beautiful cities in the world, known variously as the Golden
City, the City of a Hundred Spires, the Mother of Cities, the City
of Music and the Heart of Europe. Prague is a city with a history
going back more than a thousand years, which began with the
constfruction of the Prague Castle at the end of the 9th century.
During the 10th century, VySehrad, the seat of the Czech nobility,
was built on the other bank of the river VIitava. According to old
legend, it was from here that the Czech princess Libuse foretold
the splendour of Prague: "l see a great city whose glory will fouch
the stars...” She was not mistaken. Charles IV, Czech King, was
also the Emperor of the Holy Roman Empire and Prague was its
capital city. This was Prague’s Golden Age. The second time the
city became a European centre of education and culture was
during the reign of Holy Emperor Rudolf II. The city’s appearance
was considerably influenced by the Baroque period, though other
epochs also leff behind a precious heritage of art and architecture.
Visitors from around the world are aftracted to Prague’s symbiosis
of well-preserved historical buildings representing architectural
styles of all periods, including Romanesque chapels, Gothic and
Baroque churches, Renaissance palaces and gardens, as well as
Art Nouveau, Cubist and Modernist buildings. Prague has one of
the largest municipal heritage zones in the world. Since 1992, its
historical core covering 886 hectares has been on the UNESCO List
of World Cultural and Natural Heritage.

But the architectural treasures in Prague’s centre are not merely
silent witnesses of the past. Prague lives the dynamic life of a mod-
ern metropolis. It is the setting for important congresses, cultural,
social and political events. In terms of tourism, Prague is also one
of Europe’s most frequented cities.
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PRAHA

Praha, hlavni mésto Ceské republiky, le7i v srdci Evropy a je poli-
tickym, hospoddrskym a kulturnim centrem statu, sidlem prezidenta
republiky, viady, parlamentu, vysokého a odborného skolstvi, Fady
vyzkumnych a védeckych Ustavu.

Praha zlatd, stovézatd, Praha matka mést, Praha mésto hudby,
Praha srdce Evropy. Tak byla odeddvna hodnocena jako jedno
z ngjkrasnéjsich mést na svété. Praha je mésto s vice nez fisiciletou
historii, kterd zapocala stavibou Prazského hradu koncem 9. stoleti.
Ve stoleti 10. byl postaven na druhém brehu feky Vitavy Vysehrad,
sidlo ¢eskych knizat, odkud podle staré bdje véstila Ceskd knézna
Libuse sldvu Prahy: ...vidim mésto veliké, jehoz sldva hvézd se
bude dotykati...”. Nezmylila se. Karel IV., Cesky krdl, byl i cisafem
fise fimské a Praha byla jejim hlavnim méstem. Tenkrat zazila svij
nejvetsirozkvét, Podruhé se Praha stala centrem vzdélanosti a kul-
tury Evropy v dobé panovdni cisafe Rudolfa ll. Vzhled mésta vyrazné
ovlivnilo barokni obdobi, aviak i dalsi epochy zanechaly ve mésté
vzacné doklady stavitelstvi a uméni. Navstévniky z celého svéta
|&kd jedinecnd symbidza zachovalych pamatek viech slohovych
obdobi, od romdnskych rotund, pres gotické a barokni kostely,
renesancni paldce a zahrady az po stavby secesni, kubistické i
ryze moderni. Praha je jednou z nejvétsich méstskych pamatkovych
rezervaci na svété. Od r. 1992 je historické jadro o rozloze 866 ha
zapsdno do Seznamu svétového kulturnino a pfirodniho dédictvi
UNESCO.

Architektonické poklady v historickém centru Prahy vSak nejsou
jen kamennymi sveédky minulosti. Praha zije dynamickym Zivotem
modernino velkomésta. Konaji se zde vyznamné kongresy, kulturni,
spoleCenské a politické uddlosti mezindrodnino vyznamu. Z hlediska
turistického ruchu Praha dnes patfi mezi nejnavitévovanégjsi evrop-
ské metropole.
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Same Same but Different is simply an attempt to qualify Artin the
age of "Glocalism”, and is an attempt to define the effects of glo-
balisation on art. It is an aesthetic proposal for a dislocated world.
In our so-called ‘globalised” culture, what are the consequences
of this constant flux of information and forms, (both virtually and
materially), over the surface of the planet? What effect does this
incessant ‘import-export” of cultural signs entail? What is the mean-
ing of the vernacular concept in the era of the global vilage? To
act “globally” in the art world means dealing with a mulfitude of
signs from diverse cultures; merging them into new and singular
forms. It also involves an acceptance of a new kind of diffused
exoticism, deriving from the circulation of vernacular cultural signs
that are gradually losing their local specificity, and are, at the same
time, gaining a renewal of their visual effects. High and Low have
merged under this new global/local cultural formula. The processes
now involved in making art employ industrial techniques as well as
art and crafts. Through these challenging forms of production the
art object asserts its indestructible originality.

Same Same but Different, is an expression one can hear everyday
in countries such as, Thailand or Cambodia. “Same same but dif-
ferent”, is a beautifully fragmented English statement; the reply,
“Same, same” to every possible request is an expression calling for a
more relaxed relationship with the things and situations of this world.
Same Same but Different refers to the culture of the “copyleft”, to
the distance between the original and its copy. It refers fo the sorts
of amusing misunderstandings, which can occur from the collision
between different cultures. The process of creolisation results from
the encounter between two (or more) languages and cultures, and
their exclusive mixture. Today, the very status of the art object is its
creole form. Every artist invents a specific language, a creolisation
of a chosen diversity of visual and technical appropriations. Art is
the dwelling for this chaotic alchemy, mixing the corporate and
folklore aesthetics.

Thanks to this wealth of repetition of the same, which, in fact, is not
the same but almost, is above all different. The statement, Same
same but different, provides us with the possibility to reconsider
the definition of Art in the age of our so-called hypermodernity. It
seems that today’s artists are once again playing with the notions
of the copy. the fake, the replica, and the simulacrum. As a result,
this has lead to an ironic contest against cultural fraceability, which
is, at the same time the culture industry’s obsession. From its very
beginnings, art has constantly dealt with the notion of imitation.
Imitation was the very aim of artistic activity. As an exhibition con-
cept, Same Same but Different plays with forms that are imitations
of nature and/or culture. The artists are the new inheritors of Zeuxis,
the great master of imitation, who believed in the power of art as a
magnificent trap. Zeuxis’ aim was to demonstrate the artist’s ability
to faithfully reproduce nature so that the viewer would ‘fall into the
frap,” deceived by the artist’s perfect imitation. Some twenty-five
centuries later, artists are no longer pursuing the same goal, but the

Vystava Same Same but Different (Stejné, stejné, ale jinak) je sna-
hou o vymezeni hranic uméni ve véku takzvané ,Glokalizace™®
(.Glocalisation™), kdy dochdzi k vzédjemnému prordstdni jevd globdl-
nich a lokdlnich. Primarné a presnéji feceno, jednd se o pokus
definovat vliv globalizace na uméleckou produkci. Je to ndvrh
estetiky pro dislokovany svét. Jaké dopady maji intenzivni toky
informaci a forem na povrchu planety - at uz jsou materialni i
virtudini - v éfe takzvané globalizované kultury? Jaky je vliv rych-
Iého dovozu - vyvozu kulturnich znakd? Jaky vyznam ma koncept
mistniho kraje v éfe globdlni vesnice? Jednat ,glokdlné™ na poli
uméni znamend nakladat s rznymi znaky odlisnych kultur a spo-
jovat je do novych, jedineé&nych forem. Svym zplsobem se jednd
o akceptovani roztrousenych exotickych prvkd. Je to novy druh
exoti¢nosti, vychdzejici z obéhu mistnich kulturnich znakd, které
ztrdceji svou specificnost a zaroven obnovuji své vizudini Gcinky.
V tomto globdalnim/lokdlnim vzorci se pfitom misi vysoké i nizké
hodnoty. Umélecké postupy si pohravaji s pramyslovymi procesy
stejné tak jako s uménim a femeslem.

.Same Same but Different" (,Stejné, stejné, ale jinak™) je fraze,
kterou uslysite v Thajsku nebo Kambodzi kazdy den, pokud narazite
na nékoho, kdo miuvi anglicky. Je to krasné konstatovani v Idmané
anglictiné. Odpoveéd' ,same same" (,stejné stejné™) na jakykoli
dotaz je vyjadrenim, které navrhuje uvolnéngjsi pfistup k Zivotu a
vztahu k vécem. Neni to nic vic nez novy relativizujici axiom. Apliku-
jeme-li frazi ,.Same Same but Different™ (,Stejné&, stejné, ale jinak™) na
oblast uméni, vztahuje se ke kultufe ,copyleftu®, kterd se vyjadfuje
ke vzddlenosti mezi origindlem a jeho kopii. Vztahuje se ke krdsnym
nedorozumeénim, kterd vyplyvaijiz miseni riznych kultur. Vysledkem
setk@vani dvou jazykl, dvou nebo vice kultur a jejich vyjime&né
smeési je proces zvany kreolizace. Umélecky predmét jako takovy ma
dnes statut kreolizované formy. Kazdy umélec vynaléza konkrétni
jazyk, coz je kreolizace urcité rozmanitosti odcizenych vizudinich a
technickych prvkd. Uméni je platformou pro chaotickou alchymii
kombinujici estetiku korporaci i folkloru.

Diky bohatstvi, které vyplyva z opakovani néceho, co je stejné, i
kdyz ne zcela identické, nédm konstatovani Same Same but Dif-
ferent (Stejné, stejné, ale jinak) davd moznost znovu prehodnotit
definici uméni ve véku takzvané hypermoderny. Zdd se, ze umélci
se dnes opét tési pohravanim si s pojmy kopie, falzifikat, duplikat
a imitace. Timto zpdsobem vedou ironicky boj profti vysledovatel-
nosti kulturnich vliva, kterou je posedly kulturni prdmysl. Od svych
pocatkl se uméni vzdy zabyvalo napodobovanim. Imitace byla v
umélecké Cinnosti prvotnim cilem. Jako vystavni koncept si Same
Same but Different (Stejné, stejné, ale jinak) pohrava s formami,
které napodobuji pfirodu Ci kulturu, anebo oboji. Umélci jsou
vzddlenymi vnuky Zeuxida, mistra napodobovani, ktery véfil v silu
umeéni jakozto skvostné pasti. Zeuxidovym vkladem byla snaha
prokéazat, ze umélec ma tak dokonalou schopnost reproduko-
vat pfirodu, Ze o3dli divaka. O zhruba dvacet pét stoleti pozdéiji
jiz umélci nesleduji stejny cil. Ale je to stejné stejné. Vyzvou pro

“Same same.” The challenge for the artist today, is not fo demon-
strate a certain idea of art’s superiority - but to challenge its very
specificity. By reformulating the definition of art as imitation, arfists
are dealing with the obvious traces of the copy. Playing with scale,
hybridismsn and formal ‘mistakes’, they assert the definition of art as a
visual and mental game. This is the specific relation of Art to Reality.
Art doesn’t pretend to be redlity; it plays on a salutary ambiguity of
its dialogue with reality, that’s the Same Same effect.

Pascal Beausse

15

dnesniumeélce neni ukdzat urcitou predstavu o nadfazenosti uméni,
ale jeho specificnost. Paklize umélci pfijmou novou definici uméni
jakozto imitace, jenom si hraji s ndpadnymi stopami kopie. Pohravaiji
si s méfitkem, hybriditou a formdalini neexaktnosti, prosazuji definici
umeéni jako vizudini a mentdini hry. To je velmi specificky vztah mezi
pojmy umeéni a skutecnost. Uméni nepredstird, Ze je realitou. Hraje
si s uziteCnou dvojznacnosti svého dialogu s realitou. To je efekt,
ktery nese ndzev Same Same (Stejné, stejné).

Pascal Beausse



OLIVIER BABIN - FRANCE

SLIP INSIDE THIS HOUSE, 2006

painted bronze

8x15x25cm

edition of 6

Courtesy of Galerie Frank Elbaz, Paris

LILIAN BOURGEAT - FRANCE

Object Extraordinaire
2006
3 meters
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LIZ COHEN - USA

BODYWORK - Air Gun, 2005
127 x 153 cm

Galerie Laurent Godin, Paris
Edition of 5

DELPHINE COINDET - FRANCE

Cailloux, 2005

Stratified wood

4 pieces - diameter : 25 o 50 cm
Galerie Laurent Godin, Paris

19



20

RODOLPHE HUGUET - FRANCE

Untitled (baskets nike adidas reebok), 1997
Courtesy of Gallerie Martine et Thibault de la Chéatre, Paris

Bronze Cameras, 2005
(single pieces 1/1)
Courtesy of Gallerie Martine et Thibault de la Chatre, Paris
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KAZ OSHIRO - USA

Wall Cabinet #9 (Pink eagle)

2006

Acrylic on canvas

38x76x31cm

Unique piece

Courtesy Of Galllerie Frank Elbaz, Paris
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DIDIER MARCEL - FRANCE

Sans Titre, 2006

Elastomer, acrylic resin.

48 x 200 x 300 cm

Vue d’exposition, ,Kit o'parts™, CAN, Centre d’art Neuchdatel

Photo: Sully Balmassiére
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MATHIEU MERCIER - FRANCE

Cage a oiseaux
2004
metal

STEFAN NIKOLAEV - FRANCE

Marlboro boxes - Silkscreen ink on painted wood,

2004 Silkscreen ink, plywood 30 x 45 x 25 cm each edition of 10 + 2 A.P.
Exhibition view at gallerie Michel Rein, Paris, 2004

Courtesy of Gallerie Michel Rein, Paris
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BRUNO PEINADO - FRANCE

26

GERALD PETIT - FRANCE

Shining Star (Mother), 2001, 100 x120 cm, archival print




PASCAL RIVET - FRANCE

Pascal Rivet

Fourgon Brink’s, 2004
Painted wood cladding
440 x 220 x 200 cm
Courtesy of the artist
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JOE SCANIAN - USA

Fake Nonsite
2005

Powder-coated aluminum, yellow paper, clothes hangers, hot glue
115x110x 110 cm

Courtesy of Gallerie Micheline Szwajcer, Antwerp, and Galerie Chez Valentin, Paris
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JEAN-LUC VILMOUTH - FRANCE

Extended Family, 2005
Photographie couleur

96 x 120 cm

Edition de 3

Courtesy of Gallerie Aline Vidal
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WANG DU - CHINA

Tapis volant - Time, 2002-2003

Wool

980x 11T m

Exhibition view, les Abbatoirs, Toulouse (2004)
Galerie Laurent Godin, Paris
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REALITY BLURRED

CURATED BY ADAM VACKAR

Being myself an arfist, | decided to show videos that seem to me
as significant works in video today, standing both for formal quality
and importance of content. These works, presented by artists of
different nationality, take inspiration from different socio-political
environments. The works undertake an influence of regions with
diverse social and political situations and could be therefore clas-
sified as “engaged in reality”.
Rather than reinventing art concepts or forcing artists to work in re-
invented art-for-curators-sake ideas, as many curatorial projects do
today, | will talk less about the show, which is merely a presentation
interface and | will talk more about and with the fellow artists.
As I work with the idea of socio-political influence on art, and, being
born in Prague - the crossroad of eastern and western influence - |
decided to present videos of artists who work within similar theme
fields and who find themselves on similar crossroads. Being only
three in the show, the artists present a real multitude of opinions and
approaches on different levels of reality and their own individual
artistic identity. Born in regions with complicated history such as
Algeria, Russia and Germany, the artists retrieve and recycle an
influence on different levels in their work.

Adel Abdessemed is an infernationally emerging and promising
French artist, born in Algeria. His work consists mostly of sculpture,
video and installation, which reveal different subjects of the prob-
lems of global world, always related somehow to his own personal
identity and roots. Adel’s video Schnel is a 30 second clip in loop
recorded on camera thrown from the helicopter above Berlin. The
video is a symbolic and radical gesture; Adel made it to be the last
one of his videos ever.

Clemens Von Wedemeyer presents a flm Occupation. Born in
Go6ttingen in Germany, Clemens presents a film, which works with
different mostly restrictive impulses. It shows a tense atmosphere of
night shooting of a film with many extras. The idea of model situation
of a film set constructs a fiction above reality, which is communi-
cated by tense atmosphere. Similar to other Clemens’s works like
"Big Business”, where he works with prisoners to construct a comic
fiction, the work is always rooted in reality, with continuos blurring
effect of fiction.

The Blue Noses Group emerges from quite different environment of
Russian post-communist art scene. Their work touches in an absurd
comedy style the chaos of Russian and international politics and
Russian society. They primarily recycle classical American comedies
such as Chaplin or Buster Keaton updated within the context of new
Russian reality, which itself is foday an absurd mixture of communist
dictatorship and a capitalist utopia. They show the gap in space
and perspective and an unstable impotent relationship between
the individual and society in Russia.

Adam Vackar, in Prague, May 5, 2006
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Jelikoz jsem sam umeélcem, rozhodl jsem se prezentovat videaq, kterd
mi pfipadaji jako vyznamnd dila soucasnosti, a to jak po stradnce
formalni kvality, fak obsahu. Tyto prdace, vytvorené umeélci riznych
narodnosti, nasly podnéty v rozmanitych spolecenskych a politick-
ych prostfedich. Jsou ovlivnény regiony s rliznymi spolecenskymi a
politickymi poméry, a mohly by profto nést pfizvisko ,angazované
v realité”,

Misto znovuvynalézdani uméleckych konceptl anebo nuceni
umélcd, aby pracovali ve skatulce vytvorené kurdtorem, jak dnes
byvda Casto zvykem u mnoha kurdtorskych projektd, se chci spise
nez vystavé jako takové vénovat samotnym umeélcdm a chci s nimi
oteviit dialog.

Protoze pracuji s ideou spolecensko-politickych viiva na uméni a
protoze jsem se narodil v Praze, kterd je kfizovatkou mezi viivem
vychodu a zdpadu, rozhodl jsem se prezentovat videa umélcd,
ktefi pracuji se spfiznénymi tematickymi okruhy a ktefi se nach-
dazeji na podobnych kfizovatkach. Ackoli jsou v prehlidce pouze
i umélci ¢i uméleckd uskupeni, prichdzeji s mnohosti ndzord a
piistupC na rdznych rovindch reality a také se svou viastniindividudini
uméleckou idenfitou. Tito umélci, narozeni v regionech se slozitou
historii jako jsou Alzirsko, Rusko a Némecko, obnovuji a recykluji
rozlicné vlivy v rznych rovindch své prace.

Adel Abdessemed je slibny francouzsky umélec a vychdzejici ak-
tér na mezindrodni scéné, ktery se narodil v AlZirsku. Zabyvd se
vétsinou plastikami, videem a instalacemi, které odhaluji rdzné
aspekty problému globdlniho svéta. Jeho dila se vzdy zdroven
néjakym zpusobem vztahuji k jeho osobni identité a kofeniim.
Adelovo video Schnel je tficetisekundovy klip na smycce, ktery
byl natocen kamerou vyhozenou z helikoptéry nad Berlinem. Video
je symbolickym a radikalnim gestem; Adel ho natocil jako jedno
ze svych poslednich vider.

Clemens Von Wedermeyer prezentuje svUj film Occupation. Clem-
ens, ktery se narodil v némeckém Géttingenu, predklada film, ktery
pracuje s nékolika prevdzné omezuijicimi podnéty. Ukazuje napjatou
atmosféru nocniho nataceni filmu s mnoha komparsisty. Modelova
situace filmového placu vytvdri fikci nad realitou, kterou zvyraziuje
napinavd atmosféra. Podobné jako jeho jiné prace, napfiklad “Big
Business®, kde spolu s vézni vytvari komickou fikci, md i tato préce
kofeny v realité, kterd je viak stdle zastfena nejasnosti fikce.
Skupina Blue Noses Group vychdzi ze zcela odlisSného prostredi
postkomunistické umélecké scény v Rusku. Jeji prace se absurd-
nim a komedidlnim zpUsobem dotykaji chaosu ruské i mezindrodni
politiky a ruské spolecnosti. Primdarné recykluji klasické americké
komedie od tvircd jako je Chaplin &i Buster Keaton, aktualizované
v kontextu nové ruské skutecnosti, kterd je dnes sama absurdni
smésici komunistické diktatury a kapitalistické utopie. Poukazuji na
mezeru v prostoru i perspektivé a na nestabilni a impotentni vztah
mezi jednotlivcem a spolecnosti v Rusku.

Adam Vackar, v Praze, 5 kvétna, 2006

ADEL ABDESSEMED - ALGERIA

“Schnell”, 2005
Video, 11 sec, in loop
Courtesy of Kamel Mennour Gallery
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BLUE NOSES GROUP - RUSSIA

*New Russian Sharades”, 2005
Video
Courtesy of Guelman Gallery
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CLEMENS VON WEDEMEYER - GERMANY

*Occupation”, 2001- 2
35 mm film, 9 min
Courtesy of the artist
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PERCEPTIONS OF EVERYDAY LIFE

CURATED BY YOHANNES SCHMIDT

Velka Dvorana, Veletrzni Palace: June 1-27th, 2006

Contemporary art is no longer to be perceived with regional or
national distinctions. In art, the global village and the global scene
are dlready a common reality. Artists become global players. Tak-
ing this as a given situation, the artistic perception and reflection
of everyday sceneries dealing with “small structures” of reality be-
comes a field of special interest.

Some artists concentrate on the growth of tomorrow’s big changes,
others develop formal questions and problems from their close
observations of daily routines. Besides the “big themes”, there is a
stock-taking of phenomena upon our doorstep that can be directly
franslated info image and form.

In connection with the perception of the everyday and trivial, the
experience of the artist has the greatest chance to be congruent
with that of his recipients. Artworks based on everyday themes take
this parallel knowledge of their recipients for granted.

An aesthetic reflection dealing with everyday experiences desires
an artistic distance, a distance in space and/or thought. On a field
where it is impossible to convince the audience with relevant and
important issues, artistic quality is proven in a very special man-
ner.

The exhibition shall trace different ways that art might go. the start-
ing point being common experience, drawing attention to simple
things and how artists observe and depict the everyday. The under-
lying question is of context: is discursive art more dependent from
considerations of form than some might think? A further question
to be explored is: do formally oriented works also participate from
a tight connection to aspects of reality?

Photography as the classic medium of documentation plays an
important role from the selective view of interpreting documentary
(David Adam and Frank Hoehle) to the alienation and confronto-
fion of single arguments in a series (Andreas Gefeller).
Concerning painting and drawing, the franslucent themes and
motives of unspectacular daily routine sceneries become either
fields of projection for dealing with sublime formal problems (Thoralf
Knobloch and Joerg Scheibe) or certain issues are isolated, ana-
lysed and observed through critic and poetic filters (Ellen Harvey,
Theo Boettger and Jan Brokof).

Film as the media of progress and development is probably able
to give the most convincing record of awareness looks towards the
things in our ordinary surroundings that are always there but are far
from important or even noficable. It does not matter if scenes might
be staged like in the work of Anne Cleary and Dennis Connolly or
only recorded with a conceptual idea like the “Lost sounds” of
John Smith and Graeme Miller.

Johannes Schmidt, 03.01.2006
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DAVID ADAM - GERMANY

Untitled, 2003
C-Print/Aludibond, 60 x 40 cm
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THEO BOTTGER - GERMANY

Das wUste Land (The Wasteland), 2005
Installation (detail), cardboard, wood, lacquer, acrylic, 250 x 320 x 200 cm
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JAN BROKOF - GERMANY

Small High Rise, 2005
Woodcut, 106 x 78 cm
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ANNE CLEARY & DENNIS CONNOLLY - IRELAND/FRANCE

BPM, 2003, video, 17 min
Music: Jean Philippe Renoult




ANDREAS GEFELLER - GERMANY

Untitled, (Panel Building 1), Berlin, 2004
Light Jet, Diasec, 110 x 133 cm
Courtesy Thomas Rehbein Galerie, K&In
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ELLEN HARVEY - GREAT BRITAIN/USA

Wallpaper for the rich (Boar #2), 2005
Oil on MDF, wallpaper (variable)
30x30cm
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FRANK HOHLE - GERMANY

Woman on black sofa, 2004
3 C-Prints, each 112 x 96 cm
Courtesy of the artist
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THORALF KNOBLOCH - GERMANY

Kurve, 2005
QOil on canvas
130 x190 cm

49



GRAEME MILLER & JOHN SMITH - GREAT BRITAIN

Lost Sound, 2001, Video, 28 min
Courtesy Lux, London
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JORG SCHEIBE - GERMANY

Fools rush in, 2005
QOil on canvas, 75 x 95 cm
Courtesy Spielhaus Morrison Galerie Berlin
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PEEP SHOW

CURATED BY TINA B.

Voyeurism surfaced and quickly solidified as a hot topic in visual
artin the early days of postmodernism, long before the Big Brother
era of reality TV swept around the globe and elevated obsessive
peering into others’ privacy into a widely accepted pastime. Far
from possessing the cachet voyeurism acquired in the late 20th cen-
tury, the peep show retains its taint of sleaziness, conjuring thoughts
of exploited women, not willing exhibitionists; grimy floors pooled
with semen, not glamorous people cavorting in Jacuzzis.

The phenomenon of the seedy, Times Square-style peep show
seems to have passed over the Czech Republic, perhaps because
the Velvet Revolution was quickly followed by the internet revolu-
tion, which brought 24/7 access to pornography catering to every
niche fetish and shattering every taboo, and eliminating the need
for people fo risk the stigma of being seen exiting such dives.

The pre-1989 regime — the earlier Big Brother — banned all forms
of porn. Since its downfall, everything is allowed and is indulged with
ano-holds-barred abandon that has been the defining mark of erot-
ic expression in the Czech Republic since the end of communism.
Newsstands in Prague groan under the weight of girlie magazines;
the main drag of Wenceslas Square is lined with sex joints, places
like Perlova street have become haunts for streetwalkers, and the
city is a magnet for the pornographic film industry.

[tis in this particular environment that the Tina B contemporary art
festival wishes to prompt the local general public to freshly consider
where the line lies between art and porn, and hopes that “Peep
Show"” — curated by the mysterious Tina B herself — will provoke a
thoughtful public discussion.

Bringing together several hand-picked Czech artists with a se-
lection of well-known international artists, Tina B doesn’t act as an
all-knowing tour guide to the borderlands where art and porn in-
tersect, but gently helps the audience to navigate these waters for
themselves. “Peep Show” does this by presenting a series of exhibits
that highlight individual facets of a wider inquiry info when, in our
image-addled society, do presentations of flesh or fetish cross the
line and become vulgar or non-art.

While this is a question that has been asked and examined many
fimes over, the show’s presence in the Czech Republic gives it a
specific context.

Tina B initiates this exploration in a disarmingly intimate way by
inviting the audience immediately into her boudoir, where they can
lie down on a bed and watch Russian artist Anna Jeromalaewa’s
comically metaphoric 1999 video On/Off, which films a penis mov-
ing in and out of light and darkness as a crude mechanical tool
to flip a light switch. A work by Daniel Gonzales lures the audience
over to a corner of the room where they will find Tina B’s clothes
hanging casually in a closet.

The bedroom leads into a long, rectangular space that con-
tains works by all but two of the remaining artists in *Peep Show, ”
with its centerpiece being a work by noted German-based artist
Thomas Ruff. Known for appropriating porn from the internet and
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re-presenting blurred images-from-images, he hints at erofic situa-
tions or fetishes, whose scenario is completed by the viewer, who
brings them into focus mentally through a particular set of filters
and predilections.

One Czech artist who rose to prominence right after the fall of
communism is Veronika Bromova. In her display she subverts the
cliché internet porn photo sets, in which a woman goes from scant-
ily dressed to spreading her legs within about 15 shots, by starting
with the open-crofch pose and through computer manipulation
further stripping away layers of flesh to reveal a clinical view of
muscle and bone.

As an appropriate coda to the show, a sense of intimacy is re-
infroduced as the viewer exists “Peep Show” through a small room
containing the work of two Japanese arfists. BuBu de la Madeleine,
who works as a prostitute, makes art that often deals with the re-
lationship between prostitution and sexual dependency. Yoshiko
Shimada is exhibiting a chest of drawers containing visual images
info which the audience can also slip anonymous messages with
their secret desires, creating an experience of both voyeurism and
confession.

Through an intense, intimate and interactive presentation of
works, Tina B suggests that perhaps the line between porn and art
can be best understood through direct perception via the senses
rather than through some vague, politicized and everywhere-dif-
ferent notion of “community standards.”

Mimi Fronczak Rogers

Voyeurismus jako horké téma ve vytvarném umeéni se rychle
vynoril a zkonsolidoval na poc&atku postmoderny, davno predtim,
nez éra Velkého bratra a reality TV zasdhla svét a povysila viiravé
slidicstvi do soukromi jinych lidi na obecné uzndvany zpUsob
frdveni volného casu. Konceptu ,peep show", fradicni formé sex-
udlni z&bavy na zapadé, kterd spocivd ve sledovani predstaveni
kukatkem na mince, viak ndlepka voyeurismu konce 20. stoleti
rozhodné nepatfi. Naopak, zachoval si pfichut zhyralé vulgarnosti
a vyvolava predstavy zneuzitych zen, exhibicionistl proti své vili a
vyjevy jako jsou Spinavé podlahy s louzemi spermatu, nikoli obrazy
eroticky pritazlivych lidi ve vifivkach.

7da se, ze fenomén sedlého kukdatkového peep show ve stylu
newyorského Times Square jaksi minul Ceskou republiku, moznd
proto, Ze po sametové revoluci rychle ndsledovala revoluce inter-
netova, prindsejici neomezeny pfistup k on-line pornogrdafii, ktera
nabizi néco pro kazdého fefisistu, bourd kazdé tabu a odstranuje
nutnost riskovat, ze vas nékdo uvidi v pokleslém podniku.

Predlistopadovy rezim, ktery zosobnoval skutecného ., Velkého
bratra®, zakazal veskeré formy pornografie. Od jeho pddu je
veskeré porno povoleno a lidé se mu oddavaji nevdzané a bez
sebemensich zdbran, coz se také stalo definujicim znakem erot-
ického vyjadfovani v Ceské republice od padu komunismu. Pulty
prazskych kamelotd se prohybaji pod tihou pornocasopisd, hlavni
Usek Vaclavského ndmésti je lemovan sexshopy, mista jako Perlovka
pfitahuji pouli€ni prostituci a mésto je magnetem pro pornograficky
filmovy pramysl.

V tomto zvlastnim prostfedi hodld festival Tina b. pobidnout
verejnost, aby se nové zamyslela nad tim, kde lezi délici Cdra mezi
uménim a pornografii. Festival zaroven doufd, ze vystava Peep
Show, jejimz kuratorem je z&dhadnd zena Tina b., vyprovokuje smys-
luplnou verejnou diskusi.

Ackoli Tina b. dala dohromady hrstku ceskych vytvarnikd
s vybérem dobfe zndmych mezindrodnich umélct, nejednd jako
vievédouci turistickd privodkyné hranicnim pdsmem mezi umeénim
a pornem, chce spise NnéZné napomoci navstévniklim, aby si sami
nasli cestu témito bazinami. Vystava Peep Show toto &ini tak, Zze
predklada sérii vytvarnych dél, kterd se zaméfuji na jednotlivé as-
pekty sirsiho badani nad otdzkou, kdy zobrazovani téla &i fetist
v nasi obrazy zahlcené spolecnosti prekracuje urCité meze a stava
se vulgarnim ne-umeénim.

Pfestoze se jednd o otdzku, kterd jiz byla mnohokrat polozena
azkoumadna, piitomnost vystavy v Ceské republice ji dava do spe-
cifického kontextu.

Tina b. toto zkoumani zahajuje neskodné infimni pozvankou
do svého budodru, kde si navstévnici mohou lehnout na postel a
sledovat komicky metaforické video On/Off od ruské umélkyné
Anny Jermolaewy, ve kterém se objevuje penis pohybuijici se ze tmy
do svétla jako jakysi primitivni mechanicky vypinac. Prdce Daniela
Gonzaleze 1aka navstévniky do rohu mistnosti, kde naleznou saty
Tina b., nedbale povésené ve skfini.

LoZnice vede do dlouhého obdélnikovéno prostoru, ve kterém se
nachdzeji dila vsech ostatnich vystavujicich vytvarnikd v této sekci
kromé dvou. Stted pozornosti vytvari dilo Thomase Ruffa, znédmého

netu a vystavuje jejich rozmazané reprodukce, ¢imz naznacuje
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erotické situace Ci fetise, které si divak sdm doplnuje a doostiuje
ve své mysli viastni sadou filtrd podle svého gusta.

Mezi Ceské vytvarniky, ktefi se dostali do popredi z&jmu po
pddu komunismu, patfi Veronika Bromova. Jeji prace na této
vystave rozvraci klisé fotografickych sérii na pornografickych we-
bovych strankdch, ve kterych se skrovné odénd zena sviékne a
rozt@hne nohy v pribéhu zhruba patndcti snimkd. Bromova zacind
s rozkrocenou polohou nahé Zeny, pocitacovou manipulaci sviéka
vrstvy jeji tkéné a odhaluje klinicky pohled na prlfezy masem a
kostmi.

Na zavér vystavy se vhodné vraci pocit intimnosti, kdyz divak
odchdzi z Peep Show malou mistnosti, ve které jsou vystaveny prace
dvou japonskych umélcd. BuBu De La Madeleine, kterd se Zivi jako
prostitutka, vytvai dila, kterd Casto pracuji se vztahem mezi pros-
fituci a sexudlni zavislosti. Yoshiko Shimada vystavuje komodu se
Supliky plnymi obrdazkl, do kterych mohou divaci pfidat anonymni
vzkazy s tajnymi touhami, ¢imz vznika zazitek jak voyeuristicky, tak
zpovedni.

Tina b. prostfednictvim intenzivni, intimni a inferaktivni prezentace
uméleckych dél naznacuje, ze hranici mezi pornografii @ uménim
Ize nejlépe pochopit pfimym vnimanim smysly, spise nez néjakou
vagni, politizovanou a viude odlisnou predstavou o ,spolecenskych
normach™,

Mimi Fronczak Rogers



ATTILA RICHARD LUKACZ - CANADA

18+, 2006
In collaboration with Phil Jackson
Video triptych
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KAREL BALCAR - CZECH REPUBLIC

Diana Amor, 2002
QOilon Canvas, 187 x 174 cm
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FIONA BANNER - UK

“Striptease”, 2003
Ink on paper
270x 160 cm

Courtesy Of Galerie Barbara Thumm
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VERONIKA BROMOVA - CZECH REPUBLIC

From the series VIEWS, 1997
C-print, digitally altered
140x 270 cm
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BUBU DE LA MADELEINE - JAPAN

Whore’s Diary, 2000

“Pornography made by me and my customer”
DVD, 20 min, 24 sec

B parragraphic vides
11 him
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JIRI CHMELAR - CZECH REPBULIC

Golden Fish 2004
28.5x40.5x6cm
Polyester components
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DANIEL GONZALES - ARGENTINA

D.G. - Clothes Project
Strip Tradition Aguante Gringo Caragjo
Trucker Hat, 2006, Unique Piece
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ANNA JERMOLAEWA - RUSSIA

“On/Off”, 1999
15 sec, loop
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KRISTOF KINTERA - CZECH REPUBLIC

Coitus Bizzarus, 2004
Chip-controlled, electro-mechanical sculpture
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MARTIN MAINER - CZECH REPUBLIC

From the series Godessis Games, 2000
Comb technique (painted porno magazines)
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JEANETTE MUNKEJORD - NORWAY

Pain Killer, 2006
11,000 Ibuprofen tablets
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SUZANNE PASTOR - USA

Untitled, 1980
Black and white photograph
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MINNA PYYHKALA - FINLAND/USA

Ambition, 2004
Color Photograph
Image courtesy of the artist
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THOMAS RUFF - GERMANY

nudes lac15, 2000

laserchrome and diasec

framed 151.1 x 110.2 cm

150x 110 cm, 59 x43 1/4in

59 x43 3/8in

Edition of 5

Image courtesy of the artist and David Zwirner, New York
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SUSANNA SAMANEK - CANADA/CZECH REPUBLIC DEAN SELBY - USA

From the series Tailor Mades, 2003-2006
Debutante 1 chicken wire, silicon, chicken skin, resin, oil paint
Mix and Match-Bottom #3, 1 chicken wire, silicon, chicken skin, resin, oil paint

Please Send Me Some, 2006
Mixed Media
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ANDRE SERRANO - USA

History of sex (The Kiss), 1996
Cibachrome, silicone, plexiglass, wood frame
164 x 138 cm

History of sex (Helene), 1996

Cibachrome, silicone, plexiglass, wood frame
164 x 138 cm
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ANNE-MIE VAN KERCKHOVEN - BELGIUM

From the series Zweibahnstrasze
Mixed media on computer print
Courtesy of Galerie Barbara Thumy
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RICHARD WIESNER - CZECH REPUBLIC

Nad'a, 2006
Video
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SHIMADA YOSHIKO - JAPAN

Secret Desires - Bones in Tansu, 2004-5
Mixed media installation/dimension variable
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OY/EH

COORDINATED BY ANNEKE MCGUIRE AND KIRSIMARIA TORONEN-RIPATI

A map of Canada

What is recognized by certain individuals, as bittersweet memory
of a very potentially embarrassing yet minor history on a global
scale is the legacy that is left to each Canadian to decipher as
their owni? The result is infricate in execution, yet very deep and
dear to each Canadian Individual as their own. Artistically, the
delicate political play that is inherent in most Canadians as need-
ful is much overlooked by the world at large. As a foreground for
idealism within contemporary art, Canada’s relative youth as a
nation leaves a certain arrogance aside,

With a perceived title as a master member of the western world,
yet sovereign in most manners, Canada remains enigmatic in many
realms. It is possible for Canadians to breach the advertised no-
tion as ancillary participant in a global sense, without losing the
Intfernational identity of pleasant and cooperative.

Canadian artists at large do present an honesty that is warped in
the falsification of ownership of being Canadian.... how can one
be an owner of a historically pillaged nation populated by other
nations? At which point is ancestry abandoned in favour of geog-
raphy as identity?

EH purports to examine the notion of the Canadian Artist as an
explorer of realms that have been previously disregarded or passed
over. Dissection of the possibly mundane and lengthy contemplo-
tion upon themes of memory and wistfulness leave room for a
healthy desire for personal exploration.

BRAINWORKS - project room

"Between us and faith, faith in something beyond us, there is often
a deep abyss, as deep as it is difficult to get to know ourselves. It is
areturn to the consecration labyrinth, to the touch of eternal light,
which we carry inside us.”

Kirsimaria E. Torbnen-Ripatti and Jan Pohribny are both fascinated
by the brain’s capacity and ability of storing and processing im-
ages. In their respective works they analyse the semiotics of this
phenomena. Brainworks - project room conjugates ancient symbols
and allegories into a joint presentation for TINA B.

Calligraphy, mosaics and Islamic art were an important part of
Kirsimaria E. Torbnen-Ripatti’'s childhood in the Middle-East. A child-
hood in an environment of foreign symbols has sculpted a firm belief
in the power of images. A picture is never just a picture, void of
potential. Omnipotent and present - line, curve, dotf, smudge and
infaglio marks the present. Drawing is a form of writing just as art is
ajourney, seldom an answer.

Toérénen - Ripatti asks the audience to participate in *deconstruct-
ing” the maze of Medina by following the paths of this drawing with
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MAPA KANADY

Néktefi jednotlivci vnimaji kanadské déjiny jako hofkosladkou
vzpominku na potencidlné trapné, z globdiniho hlediska viak mdlo
vyznamné uddlosti. Jednd se snad o odkaz, ktery si musi kazdy
Kanad'an sam za sebe rozlustit a priviastnit? Vysledek tohoto snazeni
je sice spletity, ale hluboky a kazdému Kanad'anovi drahy a viast-
ni. Z uméleckého hlediska je tato delikatni politickd hra, kterou si
vétsina Kanad'and pfiviastiuje kazdy po svém, prehlizena vétsinou
svétové verejnosti. Relativni miadi Kanady jako stéatu znamend,
Ze se soucasné kanadské uméni vyhybd arogantnosti a stava se
platformou pro urcity idealismus.

Kanada je zafazena mezi zakladni cleny zapadniho svéta a v mno-
ha ohledech se chovd suverénné, ale v nékterych doméndch jeji
postoj zUstava enigmaticky. Existuje viak sance, aby Kanad'ané
prolomili proklamovanou predstavu vedlej§iho ucastnika v global-
nim déni, aniz by ztratili mezindrodni identitu pfijemnych a koop-
erativnich lidi.

Kanadsti vytvarnici vétsinou prichdzeji s upfimnym projevem, ktery
je viak pokfiveny faleSnym viastnictvim kanadské identity. Jak je
mozné, aby si nékdo priviastnil Gzemi, jehoz pdvodni obyvatelé
byli vykofisténi a vyplenéni jinymi narody, které jej obsadily? V jaky
okamzik se musime zfici svého plvodu ve prospéch zeméepisu jako
definice své identity?

Vystava EH mda za cil prezentovat kanadské vytvarniky, ktefi se
vydali do oblasti, které byly v minulosti prehlizeny nelbo opomijeny.
Pfestoze se zabyvaji pitvénim pozemského a zdlouhavou kontem-
placi témat paméti a nostalgie, davaji prichod i zdravému sub-
jektivnimu badani.

HLUBOCE OSOBNI

Z globdlniho hlediska se soucasné finské uméni nestretava s zadnymi
otdzkami Ci problémy, které by se daly popsat jako ,ndrodnostni®
nebo charakteristicky regiondini, a ani je nefesi. Obecné se u fin-
skych umélcl jednd spise o mensinu, kterd se pohybuje ve svété
globdlniho uméni. V tomto smyslu konfrontuje soucasné finské umeéni
stejné otdzky jako umeéni Ceské &i kanadské.

Finsk& scéna soucasného uméni zazivd od konce druhé svétové
valky pomalé oziveni. Typické bylo opétovné vzplanuti zjmu o nova
umeéleckd hnuti. Od doby zdasadnich prilomt, napfiklad formalismu,
vSak jiz ubéhlo nékolik desetileti. Dnes jsou soucasni umélci ve Finsku
vysoce vzdélani, soutézivi a pracuiji v kontextu globdlni umélecké
scény. Casto jsou ale zafazeni do scény ,severské®, ackolii zde je
jejich postaveni vnimdano jako ponékud odlisné.

Vystava OY prezentuje Ctyfi finské vytvarniky, v jednom pfipadé
se jednd

o spoluprdci finského umélce s Ceskym fotografem. Pro tyto tvirce
je charakteristickd konceptudini a dovednd prdce se Sirokou Skdlou

their fingers, thus piercing the aura of the “untouchable”, sterile
and holy sphere of art.

The Brainworks labyrinth is a logic link to other creative activities of
Jan Pohribny and his deep interest for ancient cultures and sacred
ritual places all around the Europe. You can follow in his footsteps
info the center of a labyrinth, which might be a symbolic path
through your own brain to the point which you are maybe look-
ing for... After your discovery, there is also the adventurous and
demanding way back.
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marteridll od klasickych olejovych barev az po veeli vosk. Vsichni
zde prezentovani vytvarnici ziji i pracuji zavedenym zpUsobem.
Lisi se sice ve svych pristupech, ale zajimave se doplnuiji. V dilech
je znacné patrnd osobnost a touha kazdého z nich, proto ndzev
.hluboce osobni™. Konec koncl, osobnost umélce vzdy byla hnaci
silou v umeéni, bez ohledu na instituc¢ni &i historicky kontext. Uméni
je vzdy odrazem osobnosti.



GARY EVANS - CANADA

Column #2, 2005
Qilon Canvas 183 x 122 cm
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DYLAN CREE - CANADA

Vulgar...Incomplete ‘n yet whole, 1999
16 mm, 19 min
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ANDREW HARWOOD- CANADA

*Vintage Canadian Train”, 2003
Sequins on colour photocopy, 28 x 36 cm
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ELI LANGER - CANADA

Untitled, 2005
QOil on Canvas 97 x 97 cm
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LORI MCGILLIVARY - CANADA

Not untitled
Rubber latex, acrylic pigment
41 x 46 x 46 cm (height x width x depth)
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MAISA TIKKANEN - FINLAND

Grisaille #2, 2005
Ash, sooft, acrylic 60 x 60 x 6 cm
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KIRSIMARIA E. TORONEN-RIPATTI - FINLAND ESA TUOMIRANTA - FINLAND
Young Girl, 2006

Medina, 2004
Ink and pencli 39.5 x 32.5 cm Oil on Canvas 46 x 35 cm
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CHRISTOPH RUNNE - CANADA

The Blair/Bush Project-Revisited, 2006
Collaboration with Faith Moosang
Three film projectors, three hand-processed and speed, manipulated film loops, rotating screen, metal pole, motor
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RITVA-LIISA VIRTANEN - FINLAND

Wax Cake 2005
Beewax and metal
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ETIENNE ZACK - CANADA

In the family, 2006

Acrylic and oil on canvas, 54 x 60 cm
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DREAM.GIRLS

CURATED BY DREAM.GIRLS
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NINA BJORKMAN - FINLAND

From Diary Series, 2003 - 2005
Acrylic on canavas
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RENA DEL PIEVE GOBBI - CANADA

Degradation, 2002
Fruit and fruit fly larva on 35 mm fim
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KIRSTEN KEMPFER - USA

The Dorothy Complex, 2005
Polaroid
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YUKI KIMURAI - JAPAN

About the table, 2005

3 c—prints mounted on aluminum with wooden materials
2 wood panels

Edition of 5, 13 x 18 cm each
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LIZZY LE QUESNE - UK/AUSTRALIA

Untitled, 2004
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MASAKO NAKAHIRA - JAPAN
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ANNEKE MCGUIRE - CANADA

Stonehenge Picnic
Sublimation photograph on textile, 2005
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KEIKO MIYAJI - JAPAN
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JEANETTE MUNKEJORD - NORWAY STEPANKA PETERKOVA - CZECH REPUBLIC/USA
Hotel Administration | cut myself, 2005
Photograph, 2005 Color Photograph
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MINNA PYYHKALA - FINLAND/USA

The Dead Bunny, 2005
From the series HI DIE
Color Photograph 100 x 100 cm
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SARAH ROBERTSON-GLASGOW - UK/AUSTRALIA

107




NADJA ROVDEROVA - CZECH REPUBLIC/SLOVAK REPUBLIC

108

AUDREY SCOTT - USA

Supergirl gets ready, 2005
Color photograph
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DEBORAH THACKERAY - UK

Dream [, 2005
Black and white photograph
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MARTINA ZSCHOCKE - GERMANY

I wanna be your boyfriend, 2005
Color photograph
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LARGE AND DIGITAL

CURATED BY TINA B



DANIEL GONZALES - ARGENTINA

Daniel Gonzalez / D.G. - Clothes Project
Performance Strip Tradition Aguante Gringo Carajo By Maco 2006

116

GUMA GUAR

Untitled, 2006
Groupe Guma Guar




MILAN HOUSER - CZECH REPUBLIC

Untitled, 2006
Acrylic pearl paint on plexiglass, 12 plexiglass panels, 205 x 305 x 0,2 cm
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ANGE LECCIA - FRANCE

Arrangement, Le Baiser, 2004
2 projecteurs type cinéma
Dimension Variable Courtesy Gallery Almine Rech, Paris
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PETR PISARIK - CZECH REPUBLIC SEAN ROGG - SWEDEN

Wood
Still from DVD
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SEMP-USA/FRANCE

"Bicycle Your Life-part two”, 2006
Mixed Media
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MICHEL SKODA - CZECH REPUBLIC
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MARIELIS SEYLER - AUSTRIA

*No Chance”, 2006
Trample Picture
b/w photograph
6x9m
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JEAN-LUC VILMOUNTH - FRANCE

Jungle Science, 1997
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IN A SILENT WAY

CURATED BY DANIELE BALIT

Seen from the outside, the Zizkov monument, with its square marble
walls and enormous equestrian statue, is not very different from the
usual commemorative buildings that make up our urban landscape.
But inside, the complexity of the place makes itself apparent. The
imposing architecture, coloured marble, mosaics and sculptural
ornaments, rooms that open up grandly or hide themselves in the
darkness of intimate spaces, just slightly open a very particular di-
mension to the visitor, fruit of an infinite series of fransformations and
appropriations from political doctrines, each very different from the
other: from the nationalism of the 1800s that informed the original
concept, to liberalism, fascism, the prevailing communism, and ar-
riving finally to the capitalism of the 1990s that wanted to fransform
the monument into a hotel and entertainment complex.

These historical sedimentations, however, do not appear to have
left impressions of well-defined identities, but rather the formation
of an indistinguishable whole. It almost seems as if, of the historical
upheavals, only the forms remain. Forms in negative that - while
empty - conserve the memory of a presence, like a single large
mould sculpted by history. In the spaces of the monument thus
co-inhabit presence and absence and the visitor is asked to cross
the boundary zone, or threshold, to confront this paradox.! (Note:
a good essay on the Zizkov monument was written by Matthew
S. Witkovsky: Tales of an Absent Monument - Views of the Monu-
ment to National Liberation in Prague, Harvard Design Magazine,
Winter/Spring 2001, Number 13.) An example of this is the room of
Gofttwald; while it no longer stores the embalmed corpse of the
first Communist president, it remains inhabited by the value of its
historic function.

The exhibition In a Silent Way was born from a site-specific approach
to the context of the Zizkov monument. It explores the dynamics of
the location and establishes strong ties by using works made with
sound. Sound, in fact, has an inherent interactive quality with a
place and establishes a dialectic between presence and absence.
Just think of how contemporary sound opened with a caesura
- the invention of the phonograph at the end of the 1800s, which
separated sound from its source. In the absence of its origin, the
sound experience acquires autonomy and force and becomes
the sound object of which Pierre Schaeffer, the father of concrete
music, speaks.

In a Silent Way, in which were invited to participate a selection of
international artists that utilise the most current research in sound,
can be seen as the creation of a series of sound waves, in reso-
nance with the monument, that alter the visitor’s perception by
continually reshaping space and sense.

One of the monument’s most suggestive environments - the empty
mausoleum located on the lower level - is crossed by sound flows
of electrical frequencies and sinusoidal waves coming from 13
loudspeakers. The artist, Carl Michael von Hausswolff, is known for
his interventions aimed at subverting the logical order of things. With
SPIRIPORT, Hausswolff creates a system that, ufilising instruments

128

based on EVP (Electronic Voice Phenomena) research, opens
doors for the receiving of voices from the other world.

If, with Hausswolff, the sound waves welcome the possibility of
other-world perceptions, with Sonic-object : Zizkov, by Mark Bain,
they originate from the micro-reality of vibrations running through
matter, made audible by a network of seismological sensors, ac-
celerometers and contact microphones that Bain applies to the
architectonic surfaces of the highest and most well known tower
in Prague, the Zizkov Radio Tower. Bain transforms the tower into
a sonic object and establishes a link between tower and monu-
ment, where sounds are transmitted via laser and amplified by an
audio system.

The Music Box Installation by Petteri Nisunen and Tommi Gréonlund
consists of a spatial experience that relies on the sense of hearing.
Darkness envelops a soundproof room built by the two Finnish artists.
The points of reference are in continuous evolution in relation to the
acoustic frajectory defined by the turning of a small mechanical
box in the centre of the room that plays a slowed down version of
“Internationale”, the old Soviet anthem.

The new work by Semiconductor, Acousticity, fransforms Gott-
wald’s room into a place where the complex sonorous fabric of
the city of Prague is made visible and audible in a direct relation
between images and sounds that distinguishes each soundvideo
of the Brifish duo.

Susan Philipsz uses the voice in her works, maintaining a slight dis-
tance from the musical execution and fransforming existing songs
info entities that inhabit and remodel space through subjectivities
that come into contact there. In Rosa, the installation at the Zizkov
monument, Philipsz uses a song about Rosa Luxemburg and Karl
Liebknecht, the revolutionary leaders assassinated in Germany in
1919.

Paolo Piscitelli works with recording and reproduction tfechnologies
to dislocate an entire sound environment, the Grotto of Bossea.
With Second intention / pink volume he invests the architecture
of an internal staircase of the monument with sound, whereby he
“sculpts” the volume levels of the sound landscape of the grotto
to create ajourney in crescendo, from the sound of smaill drops of
water to the powerful roar of the waterfall.

Yuji Oshima departs from the historic period of the monument’s
construction - between the two world wars - and the state of de-
velopment of the era’s sound technologies. The great significance
given o the sense of hearing is proven by the use for war purposes
of directional audio systems to locate approaching aircraft, before
the invention of radar made sight more prevalent. In his new work,
2000X, Oshima appropriates today’s directional speaker technology
in order to evoke mysterious sensations by listening to an indefinite
sound source.

The work of Martin Janicek Inside Vitkov Hill also relates to the site’s
history, but the bond is made still stronger by the symbolic values
of the monument for whom, like Janicek, was born and raised in
Prague. An event in the months preceding the exhibition thus be-
comes the object of Janicek’s attention: the perforation of Vitkov
mountain in order to build a funnel under the mausoleum. Janicek
establishes a relationship between the spaces of the monument
and the subterranean spaces of the funnel, presenting fo the public

a recorded mix of sounds captured during the course of the work
to provoke subversive and enigmatic meanings.

And yeft, In a Silent Way, above any other sound, brings silence
info the monument. That silence that John Cage translated into
concert, turning the musical relationships upside down and creat-
ing the space, the circumstances, to gather every sound of the
world. Tacet.,

Pfi pohledu zvenku se Narodni pamatnik na Vitkové se svymi
hranatymi mramorovymi zdmi a obfi jezdeckou sochou nejevi jako
pfilis odlisny od jinych pamdatnych budov v nasi méstské krajiné.
Komplikovanost tohoto mista viak vynikd v jeho interiéru. Impozantni
architektura, barevny mramor, mozaiky a plastické ozdoby, mist-
nosti, které navstévniky honosné vitaji anebo pred nimi své intimni
prostory skryvaji v tfemnotdch, davajice jim jen malinko nahléd-
nout do velmi zvIastni dimenze, to vse jsou plody nekonecné série
tfransformaci a priviasthovani politickych doktrin, Kazdd z nich byla
velmi odlisnd od ostatnich: od viastenectvi 19. stoleti, které pfineslo
plvodni koncept pamdatniku, pres liberalismus, fasismus, dominantni
komunismus az k pfichodu kapitalismu v 90. letech minulého stoleti,
ktery chtél z pamdatniku udélat hotel a zabavni komplex.

Nezdd se oviem, Ze by tyto historické sedimentace po sobé zanech-
aly oftisky jednoznacné definovanych identit, spise vytvorily jednolity
celek. Je to témér jako kdyby po historickych pfevratech zbyly jen
formy. Formy v negativech, které ackoli jsou prédzdné, zachovavaiji
pameét jakési piitomnosti, cosi jako jednu velkou formu vytvarov-
anou déjinami. Prostory monumentu tak spolecné obyva piitomnost
i absence a navstévnik je vyzyvan, aby prekrocil hranicni pdsmo &i
prah a mohl se tak stfetnout s timto paradoxem. (Pozn.: Dobry text
o Ndrodnim pamdatniku na Vitkové napsal Matthew S. Witkovsky:
Tales of an Absent Monument - Views of the Monument to National
Liberation in Prague, Harvard Design Magazine, Winter/Spring,
Number 13.) Prikladem je mistnost Klementa Gottwalda. Ackoli
Vv nijiz neni uloZzena balzamovand mrtvola prvniho komunistického
prezidenta, zUstava obydlena hodnotou své historické funkce.
Instalace In a Silent Way (Tise) se zrodila z mistné specifického
pfistupu ke kontextu Narodniho pamdatniku na Vitkové. Zkoumad
dynamiku mista a navazuje na néj siiné vazby prostfednictvim zvu-
kovych uméleckych dél. Zvuk ma vlastné inherentni interaktivni
kvalitu av kazdém misté zprostredkovava dialektiku mezi piitomnosti
a absenci. Jen pomyslete na to, ze zvuk nasi doby vznikl césurou
- vyndlezem fonografu na konci 19. stoleti, ktery oddélil zvuk od
jeho zdroje. Za nepiitomnosti svého plvodniho zdroje ziskavd zvu-
kovy z&zitek autonomii a silu a stava se onim zvukovym objektem,
o némz miuvi Pierre Schaeffer, otec konkrétni hudby.

Instalaci In a Silent Way (Tise), které se ucastni nékolik vybranych
mezindrodnich umélcl, navazujicich ve svych dilech na nejnovejsi
vyzkumy v oblasti akustiky, Ize vnimat jako sérii zvukovych vin re-
zonujicich s pamatnikem, které budou ménit navstévnikovo vnimdani
neustalym pretvarenim prostoru a pldsobenim na smysly.

Carl Michael von Hausswolff je zndm svymi uméleckymi zasahy,
které maji za cil rozvratit logicky fad véci. Jeho instalace v jedné z
nejsmysingjSich prostor pamatniku, v prézdném mauzoleu v prizemi,
spociva v kfizujicich se tocich zvukovych vin, zméti elektrickych
kmitoctl a sinusoid vysilanych z tindcti reproduktord. S dilem SPIRI-
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PORT Hausswolff vytvaii systém, ktery pouzitim ndstrojl zalozenych
na EVP (Electronic Voice Phenomena - Jev elektronickych hlast)
otevird dvefe k pfijimani hlast z jiného svéta.

Zatimco u Hausswolffa vitaji zvukové viny viemy z jiného svéta,
u instalace Sonic-object: Zizkov od Marka Baina akustické viny
vznikaiji z mikroskopickych vibraci, které se §ifi hmotou a stavaiji se
slySitelnymi prostfednictvim sité seismickych senzord, akceleracnich
snimacd a kontaktnich mikrofond. Ty Bain napojuje na architekton-
ické povrchy nejvyssi a nejznadméjsi véze v Praze, telekomunikacni
vé&Ze na Zizkov&. Bain v&Z pfetvaii na sonicky objekt a zakladd
vazbu mezi ni a pamdtnikem prenosem zvuk( laserovymi paprsky
a jejich zesilenim audiosystémem.

Dilo Music Box Installation od finskych umélct Petterino Nisunena
a Tommiho Groénlunda pfindsi prostorovy zdzitek zavisly na sluchu.,
Spociva v zatemnéné zvukotésné mistnosti, kde se neustdle vyvijeji
referencni body ve vztahu k draze zvuku, kterd se méni otadcenim
malé mechanické krabicky v jejim stfedu. Krabicka hraje zpoma-
lenou verzi ,Internaciondly”, staré sovétské hymny.

Acousticity, nové dilo britské dvojice Semiconductor, pretvari Gott-
waldovu mistnost na prostor, kde se zviditelfiuje a ozyva zvucné
pletivo mésta Prahy. Piimé vazby mezi obrazy a zvuky Cini kazdé
soundvideo (audiovideo) této dvojice jedinecnym zdzitkem.
Suzana Philipsz ve svych dilech pouziva hlas, udrzujic jen nepatrnou
vzddlenost od hudebni produkce, a premeénuje existujici pisné na
entity, které obyvaiji prostor a pretvdreji ho subjektivnimi prvky, se
kterymi se setkavaiji. V instalaci v Narodnim pamdatniku s ndzvem
Rosa pouzivd Philipsz piser o dvojici revolucnich vidcl Rose Lux-
embourgové a Karlu Liebknechtovi, ktefi se stali obétfmi atentatu
v Némecku v roce 1919,

Paolo Piscitelli pouZil nahrdavaci a reprodukeni techniku k pfeneseni
celistvého akustického prostfedi jeskyné Bossea. V dile Second
intention/ pink volume zahaluje vnitini schodisté pamdatniku do
zvuku, pricemz ,modeluje” drovné hlasitosti zvukové krajiny jeskyné
a vytvaii cestu zesilujicim se zvukem, od zvuku malych kapek az
k siinému burdceni vodopdadu.

Yuji Oshima vychdzi z historického obdobi, kdy byl pamdatnik
postaven - mezi dvéma svétovymi valkami - a ze stavu vyvoje
zvukovych technologii tehdejsi éry. Velky vyznam sluchovych viem
v tehdej§i dobé dokazuje uzivani smérovych audiosystému pro
valecné Ucely - k nachdzeniletadel. S pozdéjsim vyndlezem radaru
byl viak v tomto prfipadé uprfednostnén zrak. Oshima si priviastriuje
dnesni technologii smérovych reproduktord, aby vyvoldval zahadné
dojmy pfi naslouchdni neurcitému zdroji zvuku.

Prace Martina Janicka také odkazuje na déjiny pamatniku, ale vaz-
ba na jeho hodnoty je zde o to siingjsi, Ze se tvirce narodil a vyrastal
v Praze. Jani¢kova pozornost se zaméruje na uddlost, kterd se ode-
hréla nékolik mésicl pfed otevienim instalace: prordzeni Vitkova za
Ucelem vystavby tunelu pod mauzoleem. Janicek zaklddd vztah
mezi prostory pamatniku a podzemnimi prostory tunelu a verejnosti
predkladdd nahrany mix zvukd zachycenych v pribéhu praci, ¢imz
podnécuje a nalézd rozvratné a enigmatické vyznamy.

Vice nez jakykoli zvuk vsak vystava In a Silent Way (Tise) pfinasi do
pamatniku ticho. Jednd se o to ticho, z néhoz John Cage vytvoril



koncertni provedeni, ¢imz postavil vztahy v hudbé ,na hlavu™ a
vytvofil prostor i podminky pro shromdazdéni vsech zvukd na Zemi,
Tacet
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MARK BAIN - USA/NETHERLAND

Sonic-object: Zizkov
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MARTIN JANICEK - CZECH REPUBLIC

Inside Vitkov Hill
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TOMMI GRONLUND / PETTERI NISUEN - FINLAND

Music Box Installation
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YUJI OSHIMA - JAPAN

2000X, 2006

Directional Sound Systems + Beam Lights + Motors + Tripods + Robotic Arm + CD Player + PC
Wearable acoustic navigation device. Source unknown
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SUSAN PHILIPSZ - SCOTLAND

Stay With Me, Santa Crux Church, Rivoli, 2006
Turin Triennale

Sound

Photo credit: Isabella Bortolozzi
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PAOLO PISCITELLI - ITALY

Second Intention / pink volume
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SEMICONDUCTOR - UK

Acousticity
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CARL MICHAEL VON HAUSSWOLFF - SWEDEN

Spiriport, 2006
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Portraying Identities: the Contemporary Photograph and its relo-
tion to the Portrait

Six years into the third millennium and the two hundred-year old
praxis and lexis of photography continues to ask of its protagonists
the same questions, all of them centered on the frinity of image,
index and process. Whilst the practice of photography remains
essentially the same, (point, shoot, process), the aesthetic and,
especially, conceptual boundaries by which the medium has been
historically confined have been deconstructed by a younger gen-
eration. Today, many artists using photography negotiate the an-
nals of fradition (be they formal or technical), making work that
clearly speaks of itself as landscape, still life or portrait. It is not so
much a postmodern expansion of means that makes these forays
back into traditional subject matter interesting, but rather the jour-
ney from tradition, through several different strategies of meaning
and making and then back to the traditional form that enriches
contemporary photography and, specifically, the contemporary
photographic “portrait”.

The ability to capture a likeness, and to do so very quickly, contrib-
utes to what one might consider photography’s fetishizing of the
portrait genre. The camera fransformed the language or typology
of the portrait format and its structure. In some cases, it manipulated
the need or desire for portraiture. Portraits have always engaged us
with the binary antagonisms of self and other; viewer and viewed,
and led us info wider discussions concerning the politics of the gaze.
The structure of a ‘likeness’ now became less subjective, given that
the camera never ‘lied’. The question now is one of identity, so
that photographic portraiture gains relevance today in its ability
to (de)construct the human condition, and not necessarily through
capturing images of the human body. Ironically, today one comes
to poetry and noft prose for a better interdisciplinary appreciation
of the portrait photograph (as if understanding the mechanics
of abstract painting prepares us better than comprehending the
nature of figurative art). It is as if in the past portraiture sought to
define veritable truths inherent to the sitter. Today, it is the opposite:
possibly frue, possibly false elements coalesce into identity.
Carlos Aires’ installation In a glass darkly immediately disrupts any
preconceived notion of the “portrait’ as a single object of a single
sifter. Rather, Aires’ invitation to step through a closet and into a
magical dark space inhabited by hundreds of black and white
images of laughing anonymous sitters purloined from the media
in tacky black plastic frames seems as much a portrait of a col-
lective consciousness as anything else. Elinor Carucci’s Diary of
a belly dancer also documents the meeting between self and
other in the eroficized ritual of the belly dancer and her audience.
Again, the ‘act’ associated with this particular woman becomes
the subject of the portrait. It is the portrait of the erotic itself; the
dancing woman as both the subject and object that we employ
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to navigate our understanding of the erotic and the very nature
of desire and what it means to be desired.

Chun Kyungwoo's portraits also command a significant amount
of fime from the sitter. Whereas Carucci’s performer ‘dances’ the
portrait over a period of tfime, Chun’s portrait requires simply tfime.
The artist’'s method is predicated upon an extremely long expo-
sure time (often the exposure lasts the subject’s age in minutes - a
fifty-year old photographed with a fifty minute exposure). Iden-
tity becomes amplified as likeness is lost; it becomes an ethereal,
phantasmagoric shadow that is all that remains of the relation
between artist and subject. Chun’s portraits are not so much im-
ages of being as of becoming. These shadows of self are beautifully
captured in Tim Davis’ llluminations. By photographing shadows
cast by antique sculptures Davis reveals how the past literally casts
its shadow on the present, and, by extension, how light becomes
the visual vocabulary with which we attempt to understand these
shadows. These llluminations essentially become conclusions on
the mechanics of looking.

Charles Freger’s extraordinary body of photographs, Rikishi, cata-
logues young Japanese sumo wrestlers. Rather than depicting
them in action, he photographs them rather seriously, posing as if
they were already the stars they yearn to become. It is a portrait
of youth, albeit a specific type, as well as a snippet of how the
concept of nationality manifests itself. The calm, hieratic exterior
of these portraits are in contradistinction to the hormonally-fuelled
youthful dreams that fizz through each of these young men’s minds.
As such, desire lubricates their reality in much the same way that
Katy Grannan’s sitters occupy the space between fact and fiction.
More than any other artist of her generation, Grannan’s poetic, dark
creative vision reveals the human figure as a vestibule of desire. As
such, the politics of the gaze are thus confronted by Grannan in
her dialogue with her model and the final advent of their ‘pose’.
The strangeness of their poses, their gazes and the liminal spaces
which they inhabit, off the beaten track, lend an uncanny air to
their portraits.

Kerry Skarbakka, like Grannan, shifts the dynamic between the
comprehensible and the incomprehensible. As such, his falling
figure, like Yves Klein’s Leap info the Void, is a portrait of the aban-
doned self, captured between states of being and non-being. This
extremne abandon confronts the viewer with issues of control, the
precarious equilibrium we all maintain between self and other. In
much the same way, Alix Smith creates images that she considers
to be ‘constructed identities’; portraits of sitters who are familiar
and in some cases related to her. Yet the thrust of her portrait is
not the likeness, nor the familiarity, but the manner in which iden-
tity (the bedrock of portraiture) can be willfully constructed. Alec
Soth’s most recent project, NJAGARA, can be seen as a portrait
of a place that has, for over a century, been inextricably linked
to notions of love, marriage and desire. Thus Soth records several
images of the Niagara Falls as well as facades of motels, nude
couples, love letters and dreamy-eyed teenagers that all evince
the desire for the *happily ever after’, yet confront us with our ulti-
mate disillusionment of it.

| would like to thank Louise Neri and Emilie Trice for their invaluable
help with this fext.

Matt Carey-Williams
Gagosian Gallery
April 2006
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CARLOS AIRES - SPAIN

In a Glass Darkly ,2005
Lambda prints with polyurethane frames
Dimensions variable

144

ELINOR CARUCCI - USA

Untitled from the series “diary of a belly dancer”, 2000 - 2003
Chromogenic print
25x 580 cm
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KYUNGWOO CHUN - KOREA

Pseudonym, 2004
Color print
100 X 126 cm
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TIM DAVIS - USA

Winged Victory
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CHARLES FREGER - FRANCE

Rikishi , 2002-2003
C-print
58 x 45 cm
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KATY GRANNAN - USA

Jamie, b.1970, 2004
Archival pigment print
72,5x 87 cm




KERRY SKARBAKKA - USA
Stairs, 2002

color print
200 x 300 cm
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ALIX SMITH - USA

Constructed Identities 12, 2003
digital c-print
77,5x92cm
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ALEC SOTH - USA

Melissa, 2005
Chromogenic print
60x75cm
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OPEN SOURCE

Adam Vackar

The building of former Palmovka synagogue will host an installo-
fion of videos by Adam Vackar. The ensemble of video projections
will present fragments of Jewish rituals, which are significant by its
performative character.

Adam Vackar observes human behavior. In his films and video instal-
lation in Palmovka synagogue, Vackar investigates the subtleties
of human expression and its relation o history of religion and con-
sumption culture. He designs his videos like studies, performatively
fracing uniform actions in austerely formal arrangements. In the
minimalist movements of his film figures, he succeeds in bringing
out their sculptural and performative character. The name of the
exhibition was taken from computer language, where the term
“Open Source” means a situation, when the system is not closed
for innovations and can be further developed and reinterpreted.
Palmovka Synagogue is not serving ifs original purpose anymore, it
was partly destroyed during the communist period and since the
Q0ties, it became a crossroad of diverse significant cultural activities
of contemporary art, theatre and dance.

Vackar’s work explores the crossovers between social and politi-
cal phenomena and art. Born in Prague (1979), Vackar now lives
and works in Paris. Recent exhibitions include the “Notre Histoire”
at Palais de Tokyo, Paris (2006) and “French Artists”, Centre Pom-
pidou, Paris (2006).

Adam Vackar je pozorovatelem lidského chovani. V instalaci
film0 a videl v Synagoze na Palmovce zkoumd jemnosti lidského
vyjadfovani ve vztahu k déjindm ndabozenstvi a kultufe konzumu.
Svoje videa navrhuje jako studie, formou pohybu sleduje obrysy akci
ve stroze formdlnich Upravach. Minimalistickymi pohyby se mu daffi
odhalovat plasticky a pohybovy charakter jeho filmovych postav.
Jméno vystavy pochdzi z pocitacové terminologie, ve které termin
Lofevieny zdroj* popisuje stav systému, ktery je otevieny inovacim
a mUze byt ddle vyvijen a pretvaren.

Synagoga na Palmovce jiz neslouzi svému plvodnimu Gcelu.
Byla castecné znicena béhem komunistického rezimu a v 90. letech
minulého stoleti se stala kiizovatkou pro nejrliznéjsi kulturni Cinnosti
v oblasti souc¢asného uméni, divadia a tance.

Dila Vackare prozkoumavaiji rozhrani mezi spolecenskymi a poli-
fickymi jevy a uménim. Vackar se narodil v Praze (1979), nyni zije
a pracuje v Paiizi. Mezi jeho posledni vystavy patfi ,Notre Histoire™
v pafizském Palais de Tokyo (2006) a ,French Artists™ v pafizském
Centre Pompidou (2006).



LET LOVE RULE

Daniel Gonzalez / D.G. - Clothes Project
Performance Strip Tradition Aguante Gringo Carajo By Maco 2006
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APOLLO MIXED MEDIA COLLECTIVE

Susanna Kolehmainen - Finland

Matti Makkonen - Finland

Susanna Mieskonen-Makkonen- Finland
Jan Pohribny - Czech Republic
Kirsimaria E. Térbnen-Ripatti - Finland
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NUIT BLANCHE

Anri Sala Dammi i colori, 2003
Vidéo couleur, 15min 24, Courtesy Of Gallerie Chantal Crousel

Valérie Mréjen Blue Bar, 2000
2min47, PAL, couleur, son, Courtesy Of Gallerie cent8, Serge le Borgne

Melik Ohanian Nightsnow, 2001
Vidéo couleur. 5min, Courtesy Of Gallerie Chantal Crousel

Olivier Dollinger Over Drive, 2003
Vidéo couleur, 6min, Courtesy Of Gallerie Chez Valentin

Laurent Grasso Mes actrices, 1999,
Vidéo couleur, 6min30, Courtesy Of Gallerie Chez Valentin

Joél Bartoloméo Lili m’a dif, 1997,
16min30, PAL, couleur, son, courtesy Centre Georges Pomidou

Pierre Jos Air de Paris

Brice Dellsperger Body double 2, 1995

31s, monobande / couleur / son, d’apres “Body Double” de Brian de Palma

Courtesy Of Gallerie Air de Paris

Fabien Rigobert Station 2, 2002.
DVD couleurs. 2 min 15, Courtesy Of Gallerie Anne de Villepoix

Frank Scurty Troftoirs gris, murs blancs,
15min, PAL, couleur, son, Courtesy Of Gallerie Anne de Villepoix

Sandy Amerio Apprendre en s’amusant, 1999
2min30, Production du Fresnoy

Ange Leccia Adolescence, 2000
13min, PAL, couleur, son, Courtesy Of Gallerie AlImine Rech

Adel Abdessemed Zen, 2000
Vidéo couleur, Imin33"’, Courtesy Of Gallerie Kamel Mennour

Cecile Paris Luck or Love,
Vidéo couleur, 2min30°’, Courtesy Of Gallerie Eric Dupont

Mircea Cantor The right man at the right place
Vidéo couleur, 2min30°’, Courtesy Of Gallerie Yvon Lambert
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One day or one year In Central and Eastem Europe?

You will gat the bast upon yaur cholkcs. Whathar for thort-tarm or aytended ctayx, our
lusurgns résTdences offer fully fumithed thedios to three-Bedroom spartments; and aur
small lwury boutique hotels agoss Cemtral Europe provide the perfect environment for
businex or plesiura. With unparallsled sarvice and worldclazs amenitdas, you'll nevar
khave 1o corpromisa agaln whan travelling sway fram homa.
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Canvirad reiFaathen effics - tel 420 294 374 177
resErvithen o mam alnmn. cem,

resention s@orcohet slicom Lhva Differanthy. B Yourssll

MEKKY A F“JEUW
SOFT ANL PINK
16/05-15/07/06




MODERNPAINTERS

MODERN PAINTERS l MODCRNPAINTLRS

ik

PAAT THEW
[FDINE
. o o verET
{ERDUACS SATRE . A alfiAsN
05T POER .,if
REVEALED

H{i i
1275 SRl MEIEMRISLS

THE FIRST AND LAST WORD ON CONTEMPORARY ART

SUBSCRIBE TODAY: WWW.ARTINFO.COM
U.S.A. AND CANADA +1 800 710 9410 INTERNATIONAL +44 (0)870 442 0911
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TRADITION TODAY

OPENING HOURS:

LUNEH — WEEKDAYE FROM NODOMN TILL 3 P.M.
DINNER — DAILY FROM & PaM. TILL 11 Pg.
THE RESTALIRANT 15 NON-EMOKING

re— .

 Hion Pragus, Pobfeni 1, 185 00 Pragua 8, tl: 224 542 700

e-mail: restaurants.pragua@hilton.com, www.hiltonprague.cz



Tina B would like to extend very special thanks to all who have aided in our journey to realize Tina B
2006: The Prague Contemporary Art Festival

7 PRA HA .
Petr Viasak / Catherine Cabaniss / Roger Jourdan / Serge Borenstien / Hana Samuelova / DINITZ The Tina bar / Dani Kolski / IFP / IFA / 7 y PRA|GUE MATTO Nl
Prague Magistrat / Royal Embassy of the Netherlands / Moderna Museet / City of Paris / Embassy of Canada Prague / Embassy of the : A PRAIGA

United States Prague / Embassy of Finland Prague / Carole Prat / Nuit blanche / Prague 7 Magistrat / Prague 3 Magistrat / Prague 8 Mag-
istrat / Metrostav / Blue Medium / Cerny Magistrat / Gabriele Guzzo / Karlicky / Samuel Keller / Christoph Girarde / Jean Pierre van Lander
/ Alexander Horky / Nikita / Jarmila Migelova / Branka Jocic / Jason Cahill / Mac Gigov / Fil Barta / Jefe Twinkles Brown / Hana Samuelova
/ Camille Hunt / Kacha Kasner / Vladimira Davidsen / Lenka K / Barbara Thumm / Cameron Shaw / Marcus Boemer / Daniel Caha / Karla
Cahova / Jan Pisarek / All the artists and galleries / Anna Rodriguez / Tereza Vitochova / Aurora Gonzalez / Daniela Leonard / Isabell Ren-
ner / Pascal Beausse / Daniele Balit / Yohannes Schmidt / Roger Szmulewicz / Adam Vackar / Kirsimaria Toronen-Ripati / Anneke McGuire

PRA|G Y

/ Lori McGillivary / Dani Kolski / Minna Pyyhkala / Pavel Hluchy and Jan Micka / Marek Dostal / Marek Tomin / Vera Germann / Olivier Kloes 1— _ W M T

/ Patti Wotherspoon / Mary Barone / Eva Pivodova / Desanka Timkovska / Ladi Kolsky / Jana Kleinova / Tihana Voda / Rena Del Pieve JCDecaux CcCoCcoon

Gobbi / Yukiko (Tabo Takahashi) / Amalia Balsa / Ken Ganfield / Pan Prof. Kocvar / Miso Rohda¢ / Martin Kolerus / Eva Postllkovd / Helena ) e ’

Jiskrova / And all from 06G1 / Velotrixi / Zoran And Karolina Idrisi / Alin Oniga / Daniel Penet / Orco Hotel Group / Ruth Sparrow / Attila ‘
Papai / Krystina Heinzova / Vladimira Davidsen / Display Gallery Prague / Marketa Syrova / Pavel Slaby / Herbert and Mareilis Kejda / Vit- 1 EHH

torio Matricialdi / Ivan and Michal / Blaguna Paskela / Valentin Gescher / Hilde Jansen / Rene Beauchamps / Lucie Cermakova / Paul Ure FIEAZSHKA

PLYNARENSEA

Petro / Rosemary Heather

There are many more thanks that we apologize for not listing here, but do know that you are in our hearts and minds as frue patrons of
contemporary art and foever have our gratitude.
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TINA B TEAM

Exhibitions

Same Same But Different Curator - Pascal Beausse

In a Silent Way Curator - Daniele Balit

Perceptions of Everyday Life Curator - Yohannes Schmidt

Our Generation Curator - Roger Szmulewicz

Reality Blurred Curator- Adam Vackar

Peepshow Curatorial team- Monika Burian/Minna Pyyhkala/Anneke McGuire
Large/Digital Curatorial feam - Monika Burian/Anneke McGuire

Oy/Eh Curatorial feam- Kirsimaria Toronen-Ripati/Anneke McGuire
DREAM.girls Curatorial team: Atsuko Arai/Minna Pyyhkala/Anneke McGuire

STAFF

Director - Monika Burian

Coordinator - Anneke McGuire

Coordinator of Artistic Activities - Minna Pyyhkala

Assistant Coordinator - Desanka Timkovska

Czech Coordinator/Administration - Jana Kleinova
Installation and Curatorial Services Director - Lori McGillivary
Installation Co-Director - Kirsimaria Toronen-Ripati

Architect - Dani Kolski

Graphics and Catalogue Design - Daniel Caha/Minna Pyyhkala
Graphics Concept Design - Hluchy and Micka

Graphics Photographer - Marek Dostal

Media Manager - Marek Tomin

Events Project Manager - Vera Germann

Events Manager - Olivier Kloes

Educational Event Manager - Patti Wotherspoon
International Press Liaison - Mary Barone

Media handling Agency - Mediacom

Translations and Editing - Marek Tomin/Eva Pivodova

Best Man and Tech/Sound Coordinator - Ladi Kolsky

Artistic Advisor - Adam Vackar

Chef - Roger Jourdan

Vip Relations - Desanka Timkovska

Veletrzni Desk Manager and Desk Registrar - Tihana Voda
Volunteer Coordinator and Veletrezni Desk Manager - Kirsten Kempfer
Filmmaker - Dylan Cree

Tech and Furniture - Rena Del Pieve Gobbi

Administration and VIP Helpdesk - Yukiko (Talbo Takahashi)
Artist’s Information Officer - Amalia Balsa

Web Guru - Ken Ganfield
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Czech Republic
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